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ELEMENTS OF MUSIC NOTATiON

consists of five lines and four spaces. " Pl
All music is usually written upon a staff.

The Trebls Clef The Bass Claf
THE CLEF SIGN g o
is placed at the beginning of the music. 4 ;"'1_. i 4
Music for drums is written mostly in the bass clef.

) Bar Line Bar Line Bsr Ling Har i
BAR LINES —
separate the staff into measures,

NOTES AND THEIR EQUIVALENT RESTS measre
Whu;n Note Half Note Cuater Note Eighth Note 16th Note 32nd Note
1% ] F
1 J = =
I
Whaule Rest Half Rest Guarter Rest Eighth Rest 16th Rest 32nd RAaest
____;_' - 4 L2 i1 :JI
F 1 3 3
THE TIME SIGNATURES
The Time Signatures are figures given in fractional form ”
st the beginning of a piece of music. The numerator tells =)

the numbersof beats to a measure; the denominator tells

the kind of note receiving one beat.
GLOSSARY

TEMPO MARKS indicate the speed at which the music should be played. The most common markings are:

Slow Tempos Moderate ta Fast Terhpos
Grave ———— Slowly, sadly Moderato At a moderate speed
Largc —— Slowly, broadly Allegro Quickly
Lento ———— Very slowly, very sadly Allegretto - —~— Less quickly than Aliegro
Adagio ——— Siowly Presto ————— Fast
Andante ——— At 3 ieisurely pace Vivace Very fast
Andantino —— Somewhat faster than Andante

G« ymoh terms that indicate tempao changes are:

A apo -~ means a return 1o the original speed after there was a change in tempo.
Av  widndo — (abh. accel.] — means a gradual speeding up of the tempo.

Rit  aido — {abb. rit.} — means a gradual slowing down in the tempo of the music.
Ad  ftum — (abb. ad /ib} — meansat the performer’s pleasure.

DYk '1C MARKS indicate the degree of loudness or softness of the music.
Then. -~ommon terms are:

P pigs. Soft Extra Terms

op pianisa. ) Very soft Da Capo {0.C.} — From the beginning

mp Mezzo piano — Medium soft Dal Segno (2.5.}— From the sign (%)

S forte ————— Very loud Coda A closing section added at the end
SF lortissimo Very loud of a piece, shown by the sign $
mf mekzo forte —— Medium loud Fine The end

sfz sforzando A shart, strong accent Poco 3 poco —-— Little by little

Staccato Short, detached
Ty ——————— Algeyff-;badv,.w'nemm

crescendo (abb. cresc.)

A gradual igeréase in the volums. - -
decrescendo (abd. degrese.)
‘ndicates a gradual de¢yesse in the
volume of the music,
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PREFACE

For the past several years, teachers have requested that [ write an “all-in-one’” drum method
for beginning to intermediate students. 845/C DRUMMING is just such a book. Obviously,
no one study can possibly contain the total requirements of every private instructor saddled
with the responsibility of tailoring a course of instruction to meet the individual needs of
each student. Still, this book presents a wealth of highly arganized material ¢n a broad range
of 1opics essential to the initial development of a well-reunded set player. Teachers will find
sufficient exercises on most areas of drumming which they find necessary to teach, The one
topic not covered in this book deals with the reading of drum charts. There simply wasn‘t
enough rcom to explore the topic adequately, However, if this is an ares of particular
interest, | suggest the following books: SHOW PRIMER, CUT TIME PARTS, DRUM
ARRANGEMENTS, SHOW DRUMMING, and BIG BAND CHARTS.

TABLE OF CONTENTS
SECTION ONE — READING BASIC RHYTHMS

Rollingin “Quarter” Time ............ ... ..., .. .. .00 Pgs. 3-35
Rollingin&/8Time ... ... ... ... . ...................~ 36-40
SECTION TWO — READING ROLLS ‘&
Rolling in "Quarter” Time ............ ... ... .. ... ... . 42-50
Rolling in&/8 Time ..... Forrer e, Cemetabiianeererereesaana 51
SECTION THREE — DRUM TECHNIQUE '
Basic Sticking Patterns .. ....... .. ... ... .. i, e, 53-60
Left Hand Control . ... .. ...... ... .. . ... e e e 6165
AccentStudies .. ... ... .. ... ... . ... . ... ... e 86-70
Rudimental-Type Exercises ...........,....................... 71-88
The 26 Standard Rudiments .. .. ................... ... =" , 210
Sticking Patternswith 5%sand 7% . . ...... ... ... e, ap
SECTION FOUR — BASIC ROCK DRUMMING
Rock Beatswith 1/8Notes.................... .. .. ... 92.95
Rock Beats with 1/16 Notes .. . ... .. e e e e e e e e, 95-106
Rock Beats with 1/16 Note Triplets ... ................. . . . iaeat.. 1074108
Rock Coerdination Phrased 3/8, 3/8,2/8........... ettt 109
Rock Beats witha6/8or 12/8Feel _.... ... .. ... ... . e 110-113
Shuffle Rock Beats. . .. .......... b e e angaaaas 14
1/16 Note Cymbal Beats R T T e r e 115117
Rock Beats in 3/4, 5/4, & 7/4 ..., .. ... . .. B, v 118119
Disco Orumming ... ... . .. . ... . .. ... . ... 1201286
Rock Breaks .. ... . ... L reeaa . 126-131
SECTION FIVE — BASIC JAZZ DRUMMING
Cymbal-Snare Coordination ....... ... ... . ... ... ... . ... .. .. 133139
Cymbal-Snare-Bass Courdination . . ... e e e 140
Cymbai Variations . ......... ... .. ... ... ..... et e, 141
SimpleJazz Breaks .. .. ... ... ... .. ... . .. ... e e 142
Four-Measure Solos . ............ . .. ... ... ... ... ... . 143-147

SECTION StX — DANCE BAND BEATS AND VARIATIONS

Part One: Rock Beats, Waltz, Lindy, Polka, Peabody, Tarantella, Mexican Hat 149-154
Dance, Irish lig, Jewish Beats, Greek Beats, Military Beats.

Part Two (Latin Rhythms): Clave Beat, Merengue, Bossa Nova, Mambo, Cha 155.158
Cha, Rhumba, Beguine, Bolero, Samba, Tango, Afro Cuban, Conga, Paila Beats,
Paso Doble.

NOTE: Three pages of drum rnanuscript paper are presented at the end.
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" ELEMENTS OF MUSIC NOTATiON

THE STAFF L
consists of five lines and four spaces. ——
All music is usually written upon a staff.

is placed at the beginning af the music.

>

The Treble Clef The Bass Clef
THE CLEF SIGN —f- e —

ANiE) ~

o

Music for drums is written mostly in the bass clef.

Bar Line Bar Line Bar Line Rar {ina

BAR LINES
separatg the staff into measures,

measure

NOTES AND THEIR EQUIVALENT RESTS

Quater Note

Whte Note Half Note Eighth Now= 16th Note 32nd Note
—Ax = * - - g
..... I i i 7
T I T L4
Wxole Rest Haif Rest Quarter Rest Eighth Rest 16th Rest 32nd Rest
i ) 7y
! i

THE TIME SIGNATURES

The Time Signatures are figures given in fractional form
at the beginning of a piece of music. The numerator tells 1]
the numbersef beats 10 a measure; the denominator tells

the kind of note receiving one beat.
GLOSSARY

TEMPO MARKS indicate the speed at which the music should be played. The most common markings are:
Slow Tempos Moderate to Fast Terhpos

Grave ——— Slowily, sadly Moderato At a moderate speed
Largo —— Slowly, broadly Allegro Quickly

Lente ———— Very slowly, very sadly Allegretto Less quickly than Allegro
Adagio — Slowly Presto —————— Fast

Andante —-— At a leisurely pace Vivace -~— Very fast

Andantino Somewhat faster than Andante

C¢ wmoh terms that indicate tempo changes are:

A - -wpo — means a return to the original speed after there was a8 change in tempo.
AL windo — (abb. accel) — means a gradual speeding up of the tempo.

Rit aido — labb. rit.} — means a gradual slowing down in the tempo of the music.
Ad  ltum — (abh, ad Hib) — means at the performer’s pleasure.

DYEK IC MARKS indicate the degree of loudness or softress of the music.

Then. ~ommon terras are:
P pim —— Soft Extra Terms
pp pighiss. 3 Very soft Da Capa (D.C.) — From the beginning
mp mazzo piano — Medium soft Dal Segno (.5 }— From the sign [¥)
J forte Very loud Coda —— A closing section added at the end
JF tortissimo Very loud of a piece, shown by the sign
mf mezrzo forte —— Medium loud Fine The end
8fz sfotzando A short, strong accent Poco a poco Little by little
: crescendo (ghd. cresc.) Staccato —-- —— Short, detached

A gradual invrease in fhe volyms - .
decrescendo {abb. decresc.}
'ndicates a gradual de¢rease in the
volume of the music.

-Tr ————————— AILAey?f';bsdv,-ﬁ'mmtl_le
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PREFACE

For the past several years, teachers have requested that | write an “all-in-one” drum methord
for beginning to intermediate students. BASIC DRUMMING is just such a book. Obviously,
no one study can possibly contain the totsi requirements of every private instructor saddled
with the responsibility of taiioring a course of instruction to meet the individual needs of
each student. 8till, this book presents a wealth of highly arganized material on a broad range
of topics essential to the initial development of a well-reunded set piayer. Teachets will find
sufficient exercises on most areas of drumming which they find necessary to teach. The one
topic not covered in this bock deals with the reading of drum charts. There simply wasn’t
enough room to explore the topic adequately, However, if this is an zres of particular
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NOTE: Three pages of drum ma nuscript paper are presented at the end.
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SECTION ONE

READING BASIC RHYTHM

This section contains two main parts, The first, and most
extensive part, deals with the reading of rhythm in ““quarter”
time, where the quarter-note represents the basic beal. The
exercises are mostly in 4/4 time, but there are a few in 2/4
and 3/4 time. For added material in odd time signatures such
as 5/4 and 7/4, 1 suggest the book READING CAN BE ODD.

The second part of this section deals with reading rhythm in
6/8 time, with the eighth-note acting as the basic beat. The
book, READING AND ROLLING IN 6/8 TIME, contains an
in-depth study of this 1opic.

Dynamic marks are sprinkled throughout the entire section.
However, since the book is mostly for beginners, the
gynamics should be thought of as secondary. First, 1y to
gain understanding and fluency with the rhythm in each
exercise, then replay the exercises and include the indicated
dynamics. A more thorough presentation of dynamics can be
found in DYNAMIC CONTROL, and MUSICAL STUDIES
FOR THE INTERMEDIATE SNARE DRUMMER.

Once this section has been completed, return to the begin-
ning and replay selected exercises in cut time. READING.
AND ROLLING !N CUT TIME is a separaie book containing
many etudes on the topic.
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1/4 NOTES AND 1/4 RESTS

READING IN “QUARTER" TIME

@ Copyright 1980 by Joel Rothman
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SUMMARY OF 1/4 NOTES AND 1/4 RESTS

3 4 1 2 3 4 1 2 3 4 1 2 3
| | § ] I [ ! |
—3 ww—a—a— e e — e — — ¥

E
i_
N

| J T |
SE== e e e e
—— i | | | .
- e = ==
| I | | )
e f— — = —r— s e—— 7 —
SUMMARY I[N 3/4 TIME
count: 1 2 3 1 Z a 1 2 3 1 2 3
’I ] f I I ! I
— — 2 _— ——y——  ———
I [ | |
—=— 3 ! — =
| ! | I | |
——w——— » »— ¥ w7} ¥ ——
i : ) — | | | - T
—r — 3 — "= | X
| | | | I l | I
——1 » e e —  —— e — 3




: 1/2 NOTES AND 1/4 NOTES
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1/8 NOTES AND 1/4 NOTES
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SUMMARY OF 1/8 NOTES AND 1/4 NOTES
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mand 2nd endings are commonly used in music. First, play the entire exercise inciuding the 1st ending. Then
pirat to the beginning of the music. Do not play the 2nd ending at this time. The second time you play the
ﬁrcise, skip the st ending measure and go directly to the 2nd ending,
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1/8 RESTS ON THE UPBEAT
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1/8 RESTS ON THE DOWNBEAT
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MORE 1/8 RESTS ON THE DOWNBEAT
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COMBINATIONS OF 1/8 RESTS
ON THE UPBEAT AND DOWNBEAT
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SUMMARY OF PREVIOUSLY LEARNED RHYTHMS

count: 1 + 2+ 3 + 4 1 + 2 3+ 4 + 1 4+ 2 + 3 4 + 1 + 2 3+ 4 +
| I N [ —— ™ N o —
: D e . T —r i |
nf sempre —
i | A N oy [N | A | h
— : e

i N ] A |

—
o
N e B - \ A
| - Ty = § AT ey
=
.‘_?_

pus

A |
l',_r = l‘ip?_‘?ﬁ 1'7

=

[ - N A | N e |
e - s -
A A N A | : LY
= ¢ o ——
h | ' N - — N
e s .{};3 7—@——'-%
| Y N A — | —
WMMQ - ¥ -

12



TIES WITH 1/4 NOTES
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TIES ONTO DOWNBEAT 1/8 NOTES
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DOTTED 1/2 NOTES
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A single dot placed after a note increases its duration by a half.
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SYNCOPATION WITH 1/8 RESTS ON THE DOWNBEAT
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! __J_‘__'_ | k| Fii
_.ri_ — _u—jl; — e _‘f_t e Smp—
. N N

D.C. af Fine

hh : -l.'i_'_t—ﬁ‘—;_L il u | l.. 3
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MORE SYNCOPATION

(As written) {As played) {As written) (As played)
count: 1 + 2 ¥+ 3+ 4 + 1+ 2 4+ 3 + 4+ 1+ 2+ 3+ 4 + 1 + 2+ 3 + 4 %
YR . Wl M b TR
I-—f Sl e _mﬂm':i R Pt el ™ ™ S S
L] Te m e ot St + — . PR o -] — 7
count: 1 + 2 + 3+ 4 + 1 +2 +3 + 4 1 4+ 2+ 3 + 4 + 1+ 2 3 + /] ¢+
|

=i e =
A | N ™ AN N N ™ N ! _
l._ - - K 1= 1] : i — }ii"
1 N — “""'—l'l": A |
P
A ! ! N A | | N N
f=L == e E — e = o
7 -
i 1N Al | N N M 3 ,
i S o FE —jh' - T HJ'}‘ .
SUMMARY OF SYNCOPATION
ALONT N M| _ N i N A G
ISEEEEE==rs ' g )
f_ T
I __.A | M N N
i :{ M . J’ __L il & J—— L - ' A—
N | N LN N
_TJI _i 4 . % i _ﬁ? X
- N T
ﬁ .Ll _i 5 ‘1 l! -
FfF
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INTRODUCING 1/16 NOTES

;

Y 4 2 +3 +4e +d 1 #+ 2 +3 % 4e+4d 14+ 2 + 3e+dd + 1+2 +# Je+d4 +

mp

. O AR _:J';m;ﬁj—.g.g.lzi Ty _ S Fre e

TEE

-y
oy
1
|
|

: = 1 . ml= - Amil
R T TE— R :

f

coent: 1 +2 + 3e+dde+ d 1 +2+ 3e+dde+d 1 + 2e+d3 4+ de+d

' 353

T AT BT OSBGOS
1
1

. perm—y

$
3
%
Ej
1
}
|
|

PO T

|
-
SSSS

P f P—e———— f

ount: 1 + 2 4+ 3e +d 1 + 2 & +d 3 + 1T e +¢d 2?7 + 3 + 1Te +d2e +d3 +
! -_-I:l_ i -——— . ——
_:ja__bfl,__ljl' ]

'-'f ﬁﬁ R — - : P—

o

o=l = — = — - == I ==

i
Y
9
i
E]
1l
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1/16 NOTES ON THE UPBEAT

count: 1+ 2 + 3+ 4 +d 1+ 2+ 3+ 4 +d 1 +2 + 3 +d4+ T+ 2+ 3 +d4 4

TOE RS HREER R e

count: 1 + 2 3 + 4 +d 1+ 2 3 +d 4 1 + 2 +d3+ 4 1 +d2+ 3 4

[ M = | - =M |
— E‘i:i:ﬂ 4 itj%it B j.i:iﬁir;’% 3

- M= M M 5 — I s O o I = o B |

— ] . = M M| EE[E = = | __ M= = |

count: T 4 Ze+d 3 4 +d 1 2 +d3+ 4e + 1 T 2 3e+da +d i 2e +d3 +d4

1 e |JJ—I | IH’_‘:IJ—_______

e | BN

e il

=R -—=N _;'" [ |—5 ‘JJ*-;‘-E*;"_ 2
o P )
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1/16 NOTES ON THE DOWNBEAT

ﬁ'\l'

At; 122 =« 3+ 44 1+ 2+ 3 +4e+ 1+ 2 #2320+ 4+ 1 4+ 2% 3e+ 4 +
: mf_,_ .=
— I= P - H 1 -1
AN R T A 2]

ﬁﬁ _T-_.gj[:;l—.l ] M=

mﬁ“u
g
)

k-

ount: 1 & 2 3 + 4 + 1 + 2 3e+v 4 ¥ 1+ 2+ 3 + 4 e+ 2+ 3 + 4

T

1

|
3
|
|

bl derdedaieiid A A A b i o ot ol )

= :
e T
- - = M
:h“n = =E —_-:?D: " Lj : A
— - - - 7
...
nt: 1Ta+d2 3 + 4e+ 1 + 2+ 3e+0d4 1le+d 2 + 3e+4d 1 2=+ 3 + 4g +d
M | ===anl—m| = [=="]
e e S oo

4

21

>S5 W0 B BBWIRNE S
Ll
1
i
I
L
~$ H
1]
| |
'\.5
N
|
I
i
k-]
1
S
i
.I.I




1/16 NOTES ON THE UPBEAT AND DOWNBEAT

court: 1 +d2 3 + 4o+ 1+ 2 +d3 4e + | 2+ 3 +dge + 1 +4d2 Je+ 4
=1 M e I — I - — | A= F=1

B P poco a por.':o creﬁ:. - - . - .

R O e — O — B s O BT LR, L e

SUMMARY OF 1/16 NOTES IN 3/4

TIME

Count: Te +d2 +d3e + Te+d2 +d3e+ lTe+d2e+ 3 #¢ Tet+d2e+ 3 +4d

mf sempre




1/16 NOTE RESTS

1e+d 2e+ d

= P p—— —
:;Eizrmf!q‘# -— - - - — 4 o= —l
..l my - ; y "
= e = = ===
T T Feecees
== = r— — — N —— —
= SR SR e R e 1
¥ 1 __3 - - Fi i R
R _ e N
EELETLIEECSsSStREmmESSES eSS TESa
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—
—
[
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=N
¥ ]
]

?‘GQ

1 e + d 2¢ 4+ d

— | —— - — :
5 mqu?— 53 'y ?b_ —
S
= — . —
__iu—abb_ — = b;i_?_-b‘_q_dﬁi_—:ﬂ
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nt:1e + d 2e

et T T
e
= = = = — = _
e : = — =
- | 4_?_ - ’ N 1 F Fi FR H ' r| 1
f
+ d 1 e+ d2e + d 1e =+ 2 & +d 1e+ d2 a+d

———— =

H i _ 1

2 RPPPIRS
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2 — =
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TIES ON 1/16 NOTES

{As written) {As counted) {As written)

{As counted)
= — -

i

- - ==—M—m === = =
:rtﬁ#hh?#ijbahb; — itx o ——
7
= ! e = ——— I — |
— = - - e -
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DOTTED 1/8 NOTES

{As written} {As played)
count: 1 +d 2 + i + d 2 +
| - ] | — 3
i L) 2k A S S— s -

ount: 1+ 2+ 3+ 4 +4d 1+ 2 + 3+ 4 + 1 + 2+d 3+ 4 =+ T+d2 + 3+ 4 +
! Hjj o o o S - o I o I o [
E-::f = X2 = - : - s -
»
- - ™

{il
T

eopunt; 1 ¢+ 2+d 3 4+ d

4 1+d2e+d3 + 4 1 + 2 + 3+ddedid 1+d2e+d3+d4
pr— p— | - ] 1 ﬂ ol = | H I
h.jg:d— # t:&::iﬁ%;“ e — L B L —
K - - - —- : : :
S

=

I _ - = B e | _ = = aecl=n )
count: 1 +2 + 34 4+ 1+d24d 3 +d 4 +d
] N I N - S g _ _2.
— N
— et 7
- I o N ] A | - o — h
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DOTTED 1/4 NOTES WITH 1/16 NOTES ON THE UPBEA¢

[As written) {As played)
count: T 2 +d 3 4 +d 1 2 +d3 4 +4d

count: 142 ¥ 3 e+ 4 142+ d 3 e +d 4 1+2 + 3 + 4e+4d 142 +d 3+ 4e +d

-l e ————N I N ] _ =
I—Jiiﬁs'i __:—_—n’-_:‘:i 'Jiﬂf_lfgi t&i&i-ﬁ :i_ : s
p._ - ; _ : . T

rﬁ_{g—a}_jhj:}”ﬁq:!:—ﬂi gﬁim —= Jjﬁ#—

l _ I N j 1. |

DOUBLE DOTTED 1/4 NOTES

(As written) {As played) {As played]}
count:1 2+d 3 4+¢g 1 2+d 3 4+ d 1 2 +d 3 4 +d

. T ) L = | = | 2 | r-
4 J;Sﬁj 2 T P | S P e s

=] e — —

count: 1+2+ 3e +d 4 142 +d3e+d 4 T+2+d3ed d4 1+2 d 3e+4d4
I I

d
é Jiﬁﬁ.{_ 4;.'5 m T ?‘Fﬁi i — _J_m |

h{Ejr]j':JL— s iﬂ;&ﬁ:‘_—im.}

SN SR M

e

: [~ — .

Two dots placed after a note increaces its duration by three quarters of its original vaiye,
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®» SYNCOPATION WiTH 1/8 NOTES AND 1/16 NOTES

i

v {As written) {As played} {As counted)

» count: 1 e +d 26 4+ d 1e+d2e¢rd 1e+d2e + d

. EEeepr—e e e

_

J

.

»

¥1:'.e+d?c+d lni-:l?.re+d !e+|:f?e1_+d 1::+1d:2=e+rl
i o e — —— : P

. A — L rﬁ 1 * I_=
O e e S e

IQ}

— __ - - = s I e s B — o

Rl

S O

e

= T F — e —
E'_'IJ\;'_ J _lJ_ T-'@j_fj_r-: & ;F — I :l*—lgiInf]_ti
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1/8 NOTE AND 1/16 NOTE SYNCOPATION—

copnt: 1 o + g 2 @ +d

WITH RESTS AND DOTS

1 e+ d 2 e + o 1 + d 2 e + 4 1 e+ d 2 + 7
=== o |  — —— o —
Iﬁ:ﬁ: ¥ i ot g e G Lo = T
JP - I i 1 -l
—I | N — _— ™= = -
 — — ; _lt_'j:-'—F =
L |
-
gl
ol
count: 1 & +'d 2 & + d 1 o+d 2 e + d 1 + d 2 e+ d T e+d? + d d
T B - - e — N —— s SN — = — 1
jﬁ::tﬂT*‘E~ T S e — — il&ﬁﬁ:jf:

1 e+ d 2 e + o 1 + d 2 e + o i e +d 2 + d
e N N e e — N A |
F:'hiauﬂa g 7 E‘.‘:T—l’—'ﬁ 3 P — #_Lt._
I — e I N N |~ — ] A 3 A .
:ﬁ— - 3 !’_‘J:b!_i_ = .—_—J_‘ 5 - —
count: 1 ¢ +d 2 e +d 1 e+ d e + d e+ d 2 e + d 1 e +d 2 e + d
= - = C .y | R h
I:-__ — - CE— J. q_i'-]_ 3 -i_.
Jr
- _— o= = - h [ wed -
S  —r : I : - ——
. i 1 = | F) —h
T [~ —| = | - . 3 | Y '
I‘;;&T.‘II&_ __J"‘ A _ti'—l_?' __;'lﬂ tbt—_ﬁ
F773 '
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INTRODUCING 1/8 NOTE TRIPLETS

=t | 2 3 Atrip-et 1 2 3 4 trip-lat 1 2 3 trip-iet 4 1 2 3 wiplet 4
3 3 J 3
A [ | |} ! [ N N e B
__n‘__d_—i o — S o T ey e  S—
Tnf + | | Iﬂj_l | F_SI_J 3 ]
i I : [ N | . |
— A A S m— __J‘J'j_—J}rr{‘.‘.:‘.‘J:_'::jl_T.lg“ / I
.. re o '_._.—L
| | | o } | :-'.? | | - |
: — 5 —1— -.. - l__.l :1 — — h;t!':;—_—n!_—_E—_-_mi:—_; —_-]
2 Y

3 3
| o o O o
» —
3 3 3
i i1 | i
0
J
B e e B
r i — -

In playing triplats, there are several counts that can be used. | suggest the student first count i trip-let, 2 trip-let,
3 trip-let, 4 trip-let. After developing a feel for the triplet rhythm, the count may be reduced to 1,23 4.

The student should also become familiar with two distinct sticking patterns for the triplet. The first is alternating
hands. The second is playing the triplets with two rights followed by a left {RRL). This pattern enables the player
1o always lead with his right hand. The triplets can also be played more rapidly with this sticking, and a natural
accent falis on the third part of the triplet producing a more “swinging” sound. Both stickings are important and
each should be incorporated at the appropriate time.
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1/8 TRIPLETS WITH A REST ON THE UPBEAT

3 J [""Tgﬂ 3 3 3 !_-L J 3 9 3 3

e e
1 -r
!np

The fermata sign over a note (2N} means pause before proceeding,

SUMMARY IN 3/4 TIME

H&’_.l H?_ 3 3 3 3 3 3 J r_t.rl\'_ 3 J
_ { { ! | ] | I | 1 1 1.1, |
[ e a sy s d e 4 da=
7

J 3 2 3 3 3 3 3 3 3 3 N

m T N _ =17 S e g o s s B
R e e e e e A e
3 3 3 3 3 3 3 3 3 3 3 2
— I e s B o BN ey ol ™ - I_J b o T et v T 2
= s = ST e e P e S B
————>
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1/8 TRIPLETS WITH A REST IN THE MIDDLE

—

3 3 3 3 ' -

mf . = PR i &
SrePeNe TR o e R 'ﬁm

D.C al e u'g

I

]
Eﬂ
u

RS2 RENAZ242 223 X A R AR A u X R ALY M W d ol RN AR R b o o ol
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1/8 NOTE TRIPLETS WITH TWO RESTS

N I I
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1/4 NOTE TRIPLETS

LA NN N N,

{As written) (As played) (As written) {As counted}
= O W e S S R

3 3 3 3 .
- - - 1 T
: m@# = }” == i, e r-r—1 1 [ J

e B e e B e B e W e DT T A AT O
th—_——J\jzj_:j{ﬁ__j e e e " — R "
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3 J 3 3 r_:f_1 3
o | . | I

1/2 NOTE TRIPLETS

N  (Aswritten) {As played) (As written) {As counted)
o — ;— —Jd— r—-3— — =3 d 4 3 3
i ] ) ,,J__I [ ] | | ] | . e ul—
af A e A A
- S r—3— r—3— f -3 1 — 3 ™3
| | , N I O A ! N I O S
| 1
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J 3 —3— —— 3= | 3 3 — 3 i 3 1
o Y S ey e— A S S N ]
by ; 4 o S—— ! s z z }
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A 3 3 J 3 — 3= -3 —Jd i 3 1
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1/8 NOTES AND 1/8 NOTE TRIPLETS

3 J J
e ] [y o o o ! - L
> m&%i_-:i‘_l%_ﬁ_—pi == njhij:_—ﬁ- --:--.

3
. M ' = T o o I o O e [r—

A S ww wmy

: = 7 ;
3 3 3 3
R AT R a . DT
P poco a poco cresc. I | - " I

3 3
- N e e B B O e B e W e M e B e
. f—.gf -

3 3 3
e P B R B e B s B
3

3 3 3
™M mrmrm ™ 1y o A o e e
j&bj —— ﬁi-‘:ﬁ*— :':j:E_;g:_b_:_._.I i —

1/8 NOTE TRIPLETS AND 1/16 NOTES

3 3 3 3
. o B e A T B e 2
ﬂf’ . ]E zjﬁm‘ﬂiﬂ :  —
f - L
3 3 —— 3 3 A
=Fa-= ’__'"'__ W dadd—] SEER = e — e
3 3 J 3
= T . = N 2
nE e ,,
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1/16 NOTE TRIPLETS — FROM THE UPBEAT

3 3 3 3 3 3
— — | i | —— 1
:'.Hf____ R - . .. - . R — - -
— 3 3 3 - 3 3 - 3
F — T — ] Ea — —— == A
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1/16 NOTE TRIPLETS — FROM THE DOWNBEAT

K A d e )

2 3 3 3 3 3
o o = =~ : M. B
A X gy w2 T [ dd A

’ J 3 3 3 3 3

S —— ——

1/16 NOTE TRIPLETS FROM THE UPBEAT
AND DOWNBEAT
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READING IN 6/8 TIME

1/8 NOTES AND 1/8 RESTS

1 2 3 4 5 8

e e

mf sompre

FoS=s R NS
SceEcSe-cIN- W B Sl
== e e e ey
S T e
S b —v—'f:'kb";; i i _'h I
ST A T
—‘f_—'biT—jbfr_;i e = ; "—‘r ’ =
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/4 NOTES AND DOTTED 1/4 NOTES

wy % X KR E | k

5

123 4 &
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INTRODUCING 1/16 NOTES

5
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‘nunt 1 22+ 4 56 +

1/16 NOTE RESTS

-&I

f"f

1 2+3 45+ 6

B — m =) BT = = =1
T e R ST
1 2+3 +4 5 +6 +
o — o o — - — —— — - [ e ™
- 3 _— 1 : I . = e __'_'?j- : i - Erj' ]
12+3+4 546 +
2 ~EEE TS

o — — -

1 +2+ 3 4+5+6

= —— ===—m ! i e =
b et - i — —
g i '
1+ 24+34 +5 +8
» ‘M == =
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DOTTED 1/8 NOTES

count: 1 2+ 3 45+ g

1 24344546
1e2i304 5 )
12403 a5
2 e ses

e . =

S e e s e N W

| 142+34+ 4 5o+ | B
1 23+ 4 5+ ¢

e = Eﬁrﬂfi—_&if_—ls‘jj e
1 2344 +5 64 '

I+23+4+5+8

== p——— ] - Byl ——— _
SEE&T::—:&_T lt:hﬂﬁéjm ¥ # -:"x=_
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SECTION TWO
READING ROLLS

There are two methods for teaching rolis. One is the press roll app-
roach, where the student is able to produce a sustained roil in a com-
paratively short period of time. Rolls produced in this mannér, how-
ever, initially sound sloppy and uneven. As the student progresses, it is
expected that he will develop a finer skill 10 execute these rolls with
smaothness and finesse. Proponents of this approach assert that for all
practical purposes, since the press roll is the roll that is actually used,
especially in orchestral playing, students should be trained early in their
studies to think of a roll simply as 2 continuous and smooth sound for a
given length of time.

The second method for teaching rolis is based upon the rudimental or
traditional approach, which requires a student in the early stages of
learning to play a precise number af “open” double strokes when he '
reads a written roll. As the student’s technica! prowess increases, he is
able to play the open doubles at an increasingly greater speed. Even-
tually, the student will reach 3 maximum speed with open doubles, at
which point the closed or press roll comes almost naturally. It takes an
average student anywhere from one to two years to play a smooth
closed roli through the rudimental approach. Although this method is
initially tedious and timeconsuming, its advocates claim that as an end
result, the student gains much greater contro! and overall technigue
than in the press roll approach. Moreover, this greater control with
open doubles and its resulting machine gun-like sound on the snarg is
extremely usefu! when it comes to playing jazz and rock solos around
the drum set.

In general, this author tends to agree with the advocates of the latter
method, and the approach that is notated on the following pages is
basically a traditional or rudimental one. All exercises are presented as
~measured” rolls, with a predetermined number of double strokes for
each beat. The two approaches, however, are not mutually exclusive.
Teaching the press roll should be initiated and incorporated at an early
stage, in combination with the approach that | have chosen 10 illustrate.
In fact, the exercises in this study not only can be played as writien,
with a predetermined number of double strokes per beat, but they can
also be played with press rolls, It should be added that the same exer-
cises could even be played with alternating sticking, thereby providing
the reader with the opportunity t¢ develop his single-stroke rolls.

One final point — the pages in this section contain measured rolls which
are based upon doubling sixteenth-notes, enabling a nine-stroke roil to
be played fer each beat. If the section is replayed in cut time, the rolls
would be played as five strokes to a beat. However, another group of
measured rolls exists, based upon doubling sixteenth-note triplets,
allowing thirteen-stroke rolls to be played for each beat. Since there
isn‘t encugh room to present a separate study with these triplet roils, |
sugoest that the reader replay all the exercises, using thirteen-stroke
rolls 1o 2 beat. Page 83 contains a series of exercises to develop triplet
rolls.

For a further study of rolls in all their ramifications, | regcommend the
books ROLL CONTRCL, and ROLLS, ROLLS, ROLLS.
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ROLLS ON 1/4 NOTES

Nine strokes 1o a beat {quarter-note).
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{As written}

{(As played)
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ROLLS ON 1/2 NOTES

== F

e ——

e

T

-

B —

L]

S T

|

)

.
o) jE L4

e

AR N

“"‘-—....—""'H

ESS =

e

— = —————
% g
e e — —
.
.
.- 'ROLLS ON WHOLE NOTES
_ B ' *
-
. — = i —— o —,-:"—i—q
®
TN S SR
_‘ e — B : ~ —— - — — S _.,fi
‘ i
1 l {
ot ESE=—c —1
°
- S
43 4 T
P Yy B




———

. 1/8 NOTE ROLLS FROM THE DOWNBEAT

F L I
; V (As written}
t

(As written) (As played)
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1/8 NOTE ROLLS FROM THE UPBEAT
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{As written) {As played) % s
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ROLLS ON SYNCOPATED RHYTHMS
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{ ROLLS WITHOUT TIES

[{As written) {As played) [As written) {As played) (As written] (As p!aved}
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ROLLS TIED TO 1/16 NOTES

o e S e erE e S R
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tAs written] TAs played]




DOTTED 1/8 NOTE ROLLS ON THE DOWNBEAT

{As Written) {As Played)}

i i SRR SRy

FIRLLHRL RRLLRRL
710!(9- rakls

{As written) {As played)

DOTTED 1/8 NOTE ROLLS ON THE COUNT of “e”*

(As Written) {As played}
1 e+d 2 + 1 e + d 2 4

R LLRRLL R
—

7 stroke roll
e e . AP W)
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ROLLING IN 6/8 TIME

&

sas2222f

i

S22 288300 L4488 2R DIALEE €

%
b1

—

==

%
£
Ry
|
——

[
| N
p— —
— —
T

=

e

_%_
|
=

W o .f.i_._. |
| il i

=
. N

Al ;. T
ImA : wi'l e

,,ﬁ _ L?. Il

o

m:
42320

[====

&N



SECTION THREE
BASIC DRUM TECHNIQUE

This section starts with basic sticking patterns using eighth-
notes and triplets. For the most part, the right hand is
featured, and it predominates in all the exercises. Replaying
each exercise in reverse will aliow the left hand to play the
predominant role, and the second part of this section
presents a comprehensive study tailored specifically to
develop left hand controi.

The third part of Section Three is an accent study with
eighth-notes and triplets. By playing all accented notes on
various tom toms, and ali unaccented notes on the snare, the
reader will be able to develop fluency with fundamenta!
patterns around the drums. If you desire extra material along
these lines, | suggest the following two books: A QUARTET
CF RECIPES AROUND THE DRUMS, and CROSS
STICKING ARGUND THE DRUMS.

After the accent study, there is an extensive presentation of
rudimental-type exercises including flams, ruffs, drags, single-
stroke rolls, doublestroke open rolls, paradiddles, the 26
standard rudiments, as well as special exercises with
quintuplets and septuplets,

EASY DARUM SOLOS TO DEVELQOP TECHNIQUE is a new
book which incorporates all these topics in easy-topiay
four-measure solos.,




BASIC STICKING PATTERNS WITH 1/8 NOTES
(Featuring the Right Hand)
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- COMBINING BASIC STICKING PATTERNS
FOR TWO MEASURES
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Group Five
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MISCELLANEOUS EXERCISES
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STICKING PATTERNS WITH EIGHTH NOTES
FOR FOUR MEASURES

b4 TR T TR T TN 4 5 e

ELRRERELRARL ALA ELR RL RLR RL RLR LRLRLRRL &

p T S I L=

RLR®RL R LA RLFIHLHLFl*HLRHLR L R LALARLRLREB _

3

J L JNINPENS IR PPREE
ARLRRL RL RR LARLRERL RRLA LRLR L RLRRBRLREL

4 ___

| dllld i PUPUPNDEIERPIPEE LA
RRLRLRRBL R RLRL®AIRBL ARLRLA LR LR LRLRRL

5 —

| DD Tm_yﬂ.L.u_JJl /
AALRLYRLL RR LRL®ALL g R LLARBRLL R RARLRLRL

B .

&JJ*-.L.JJ_LHJ_JJ.J:LL_QJJ ISSNNESBSS
RLLRILRRL RLLRLARRBRAWL RLLRL R LR L ELRL AR

?’ _
SppslsrpEEIINSBSREDNEPEREDEDAS J
R LLRRLRL ALLRRLHBL R LLABRRLLHRA A LLRRLRL

g 1 . gy

n il LI L I | s d
A LLRARLURLHR A LLALRLR RLLALLRL L ARLL RLL

pwpPrssNBpIIPUEPREEBRS R
RL RL LRRNL RLALLRRL ALALRLRL RLRLLAR

VTR T T LRI

RLALRLLHE AL RLRLLR R LLRURBLLHER RLRLHALL

58



’
»BASIC STICKING PATTERNS WITH TRIPLETS
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LEFT HAND CONTROL

LEFT HAND STICKING PATTERNS WITH EIGHTH NOTES
FOR ONE MEASURE
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LEFT HAND STICKING PATTERNS WITH EIGHTH NOTES
FOR TWO MEASURES
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LEFT HAND STICKING PATTERNS WITH EIGHTH NOTES
FOR FOUR MEASURES
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LEFT HAND STICKING PATTERNS WITH TRIPLETS
FOR ONE MEASURE
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LEFT HAND STICKING PATTERNS WITH TRIPLETS
FOR TWO MEASURES
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ACCENT STUDIES

ACCENTS ON 1/8 NOTES {For One Measure)
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* Note: On all the pages with accents, play the exercises with alternating sticking {single strokes),
leading with the right hand.

Also, try placing accented notes on the tom toms, and unaccented notes on the share drum.
This will develop the facility for meving from one drum to another during breaks and solos.
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ACCENTS ON 1/8 NOTES
(For Two Measures)
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ACCENTS ON 1/8 NOTES
(For Four Measures)
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» ACCENTS ON TRIPLETS i
: (For One Measure)
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EXERCISES WITH FLAMS

RUDIMENTAL-TYPE EXERCISES
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EXERCISES WITH RUFFS

3 STROKE OPEN RUFFS (FROM THE DOWNBEAT)

- EL T Ty

RLA LRL RLR LA L

RSy S Ty

A L RL RLR LARL R L RLR LR LRL

IREEL . OALm. R

RLRL RLR LRL RLARLRLR LRL RLRLRLRLRLRL =

3 STROKE OPEN RUFFS (FROM THE UPBEAT)

A LRL RLR LAL AL

FTRIRIR Y ORI Ry

R L AL RLRLARAL AL R LRLR L AL

4.

RL RLRULRAL RL R LA LRLRLRL

R LAL RLA LRL RL

3 STROKE OPEN RUFFS
(FROM THE DOWNBEAT AND UPBEAT)

1

RLR L ALA L RLR LRL A LRL R LRL
FREOZI Oy e /B0y
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OPEN ROLLS—-SINGLE STROKES

5 STROKE OPEN ROLLS FROM THE DOWNBEAT

AR A R N N N AL
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AR LRL R L RLR L RL RLR L AL R L

SOy (| JRIFRO L FRI I
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5 STROKE OPEN ROLLS FROM THE UPBEAT
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5 STROKE OPEN ROLLS
FROM THE DOWNBEAT AND UPBEAT
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S K8 SN RGO ET

E
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: L BA, AA AT TRy
' RARLRLR LARLRL RLRLR LALRL RLRERLRAR LA LRL
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7 STROKE OPEN ROLLS FROM THE DOWNBEAT

TRy (AL 4 FEA SR

RLRL RLR LELRL RL

RLALRLR LA LRLRL

(TR RS T ERAL A Sz paBpRuN]

R LR L RLALRLR L A L RLRLRLRL
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7 STROKE OPEN ROLLS FROM THE UPBEAT
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COMBINATIONS OF PREVIOUSLY LEARNED
OPEN SINGLE STROKE ROLLS
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9 STROKE OPEN ROLLS FROM THE DOWNBEAT

1, ,’ ama 2, — E—
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_
: 9 STROKE OPEN ROLLS FROM THE UPBEAT
:
i+ BRIy T P is Bl M
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ot 3.
» L AFEAl L AFRA 4
ALRLRLALRA LR LALRL RL
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TERE I FE AR S JJRTRI) 4
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9 STROKE OPEN ROLLS
FROM THE DOWNBEAT AND UPBEAT

L FRLFR. B FR Yy

3 TR SR RSN Ty

RLELALRLR LALRL RERL
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OPEN RUFFS AND SINGLE STROKE ROLLS

IN 6/8 TIME

WITETR W b

MR T
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pETRO SRR AR

|- LR FERAER
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EXERCISES WITH DRAGS

OPEN DRAGS FROM THE DOWNBEAT

1.
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2
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y THAT . DEOR BSmAy
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OPEN DRAGS FROM THE UPBEAT
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OPEN DRAGS FROM THE DOWNBEAT AND UPBEAT
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OPEN ROLLS — DOUBLE STROK

© STROKE OPEN ROLLS FROM THE DOWNBEAT

e e s

Ik LT, SR TRD LS

RRLLR L RLA L

RRLLRA L RRLLR L RRLLR L R L R g

5 STROKE OPEN ROLLS FROM THE UPBEAT
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b2 L R . [ [ i ¥ T
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R R L LR
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5 STROKE OPEN ROLLS FROM
THE DOWNBEAT AND UPBEAT
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7 STROKE OPEN ROLLS FROM THE DOWNBEAT

A2 X N R R AL N
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- COMBINATIONS OF PREVIOUSLY LEARNED
: OPEN DOUBLE STROKE ROLLS
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9 STROKE OPEN ROLLS FROM THE DOWNBEAT

k3 TRTRLy [ TEARLy
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3, [—— p—ep— ’m tjjj| I
RRLLRARLLHR LLARHAL LRRL
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9 STROKE OPEN ROLLS FROM THE UPBEAT
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9 STROKE OPEN ROLLS
FROM THE DOWNBEAT AND UPBEAT
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OPEN DRAGS AND DOUBLE-STROKE ROLLS
IN 6/8 TIME
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EXERCISES FOR MEASURED ROLL3
Based on Doubling 1/16 Notes
(9 stroke roll to a beat)

2

b3 f FFE 4
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EXERCISES FOR MEASURED ROLLS

Based on Doubling 1/16 Note Triplets
(13 stroke roll to a beat)

{As Wrrtter‘lP {As Played)
] 6
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EXERCISES WITH 4 STROKE RUFFSY

4 STROKE OPEN RUFFS FROM THE DOWNBEAT

| -i 3 ) 3 g 3 3 3
NP1 i B s D [ [P i R i S [ (S s e B
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3 3 3 3
T i R e R RS L )
ALAR L R LABL RLR L AL RL R LR LALRAL

4 STROKE OPEN RUFFS FROM THE UPBEAT
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COMBINATION OF OPEN 4 STROKE RUFFS
ON THE DOWNBEAT AND UPBEAT
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4 STROKE RUFFS IN 6/8 TIME

3 J

e LTI TR SRS

iSRLRLRLRL R L R & RLAL Ri R LRLRIL
¢ 3 . 3 3 .3 3

f TRy BTy R
RLAL RLRL AL RLAL R LRLR L RLRL R L RLRL
3 3 3 3 3

R LALA LR

Ty T3y ISR

LR L RLRLR L RLRL RRLRLRRLRAL

CERBeREER LIS YERPY

ﬂfl:,

.“‘

SLARARBIVEITLOED

3 3

o e 3 3 . 3 3 3
: . —
L. B P . — ! M
IT.——‘—I—* *J* -y ‘4:" H—-—’ L - s 4 -— .II :
RL R L RL RL RLRL R LALH L RLR L A L ;
1|2
‘i;
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PARADIDDLE STUDIES

SINGLE PARADIDDLES
rORM A

= = 2 3 = 3

:::::

1. — e
BT TR T
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{The “'diddle” at the baginning) {The “‘diddie™ in the middle)
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DOUBLE PARADIDDLES"®
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COMBINING SINGLE AND DOUBLE PARADIDDLES
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THE 26 STANDARD RUDIMENTS

womcer ¢ The Long Roll
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™= 2 The Five Stroke Roll Number 3 The Seven Stroke Roll

- B .\ s W Beros ST
- 2 SRR N
ARLLR LLRRL R R L RRLLRRAL ¥ R !
Y LLARLLR L A

E he Flam A t
... ~uer & The Flam Number & The Flam Tap Number 8 The Flam Accen
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@1 SR TR o TR

L RLRLHHR LALRL
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SECTION FOUR

BASIC ROCK DRUMMING

The material in this section is designed to develop the necessary skills for
playing various forms of rock music.
included are the fellowing topics:

ROCK BEATS WITH EIGHTH-NOTES AND QUARTER-NOTES
ROCK BEATS WITH 1/16 NOTE PATTERNS FOR SNARE DRUM
ROCK BEATS WITH 1/16 NOTE PATTERNS FOR BASS DRUM
ROCK BEATS WITH 1/16 NOTE PATTERNS FOR SNARE AND BASS
ROCK BEATS W{TH 1/16 NOTE TRIPLET PATTERNS

ROCK BEATS WITH A 6/8 or 12/8 FEEL

SHUFFLE ROCK BEATS

ROCK BEATS WITH 1/16 NOTES ON THE HI-HAT

ROCK BEATS {N 3/4, 5/4 AND 7/4 TIME

DISCCO ROCK BEATS

AOCK BREAKS

If added material is sought, | suggest the following books: DISCO
DRUMMING, THE MONSTER BOOK OF ROCK DRUMMING, FOUR-

WAY INDEPENDENCE FOR ROCK DRUMMING, and ROCK BREAKS IN
A NUTSHELL.
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ONE-MEASURE ROCK BEATS
I (The Snare on Two and Four)
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TWO-MEASURE COMBINATIONS
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1/8 NOTE VARIATIONS FOR SNARE DRUM
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1/16 NOTE PATTERNS FOR SNARE DRUM
(Bass Drum Part Omitted)

3“_@_‘@_@@4 o LT T
PR e OB
TEE RN P PP IR R -
IR e BT g
Ty e (LLSRO T
M--Hi.ﬂ%%‘:ﬂ Core! H—‘L’J—J—m s ‘1
Ty g

Snare

—

Sl Bwl




> PP PRI
E 5]

un

AT

T

1

ST

R
bt

i'“ inPuPir

T

5 S o
v g

1 3
[N I SN S B

El

o L1

A

SAPIGCCISIFPIIINSE S I IPIFINSSS I PPPIINSS S P PPIINNTITVY Y

97

/16 NOTE PATTERNS FOR SNARE DRUM
(Bass Drum Part Included)
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1/16 NOTE PATTERNS FOR BASS DRUM — IN 2/4 TIME
{Snare Drum Played on the Count of Two)
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1/16 NOTE PATTERNS FOR BASS DRUM
(Snare Drum Played on the Count of Tw

-2 Nl [y o

— IN 4/4 TIME
0 and Four)
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1/16 NOTE PATTERNS FOR BOTH SNARE AND BASS
(IN 2/4 TIME)
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1/16 NOTE PATTERNS FOR BOTH SNARE AND BASS

{IN 4/4 TIME)
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