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Introduction

The ability to read music can be one of your most important assets in playing bass or any instrument. Besides
opening new doors for working situations, it provides you with a better understanding of music fundamentals and
your role as an instrumentalist. Just as reading the words of a foreign language helps you make more sense of it
reading a musical phrase immediately clarifies how it sounds.

t]

Simplified Sight Reading concentrates on rhythms and phrasings most commonly heard through decades of bass
playing. You’ll begin to learn what you need to know; not everything there is to know. This book also places a
strong emphasis on reading rhythms, because good rhythm reading skills are as important for a bass player as
they are for a drummer.

Although Simplified Sight Reading provides some music fundamentals, if you are a beginner you may want to

supplement your studies with a basic bass method. To maintain and further your reading skills when you are
finished with this book, get your hands and eyes on any piece of bass music you can find.

About the Author

Josquin des Pres is a studio bass player, producer, songwriter, and author. His credits range from recording with
such world class players as Alex Acuna, Jeff Porcaro, Steve Lukather, and Vinnie Colaiuta. to co-writing
numerous songs with Elton John’s lyricist, Bernie Taupin.

Acknowledgements

Special thanks to Carvin, Vigier, ART, La Bella, “Monster Cable Inc.,” “Lace sensor pickups,” and
“Marshank Sales Co.” for their contribution to the audio recording.

CD recorded and mixed at Continental Circus Audio.

Mastered by Scott Gorham.



How to Get the Most Out of This Book

Here are some very important rules to remember every time you practice:

Always use the accompanying CD. It will make your reading studies more efficient and enjoyable. The CD track
number appears next to each recorded example. Before picking up your instrument, listen and read the example
you are about to study. Once you are familiar with its contents, use your instrument to play it. Adjust your own
balance between metronome and bass. (The metronome click is on the left side of the stereo mix, and the bass is
on the right side.) Use CD track to tune your instrument (G, D, A, E, high to low).

Always use a metronome, starting at 50 beats per minute. Tap your foot to each metronome click.

Always sing or hum every note you are playing. This will help you develop your ear. Good reading skills go
hand in hand with a good ear.

Always try to read ahead, approaching groups of notes as if you were reading words. Avoid the common “spelling”
method of reading rhythms, particularly when dealing with sixteenth notes (i.e., |-e-and-a, 2-e-and-a,
S;e:and—a‘ 4-e-and-a). Instead, when you see oo o think of it as “ta taa ta,” for example. Also, o ¢ e = “taatata,”
ee ¢ ="“tatataa,” e ¢ ="taataa,”’ eseee = “tatatata” and so on. With this method you will identify rhythms
much faster.
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Chapter 1: Reading Fundamentals

Staff and Clef

A music staff has five lines and four spaces.
Bass music is written in bass clef.

_ Bass clef

Measures and Bar Lines

Measures divide music into small sections.

Bar lines separate measures.
The end of a large sections (e.g., verse, chorus, bridge, etc.) is marked by a double bar.

Measure ~_Barlines — Double bar

Time Signatures

The most common time signature in popular music is & ]
In this case, the top number indicates there are four beats, or counts, per measure.
The bottom number indicates each quarter note receives one count.

Note Duration

The shape of a note indicates its duration.
Some notes are hollow, some have stems, and some have stems with flags.

o 2 . . .
T~ stems — T~ flags —
Whole note Half note Quarter note Eighth note Sixteenth note
(4 beats) (2 beats) (1 beat) (1/2 beat) (1/4 beat)

Consecutive eighth notes are connected by their flags to make them easier to read.

Consecutive sixteenth notes are also connected by their flags to make them easier to read.

l.-p= ‘,-,-.0

=7 /

Il
)
~0»
)
'




Each note has an equivalent in silence called a rest.
Do not play for the duration of a rest.

_————————————————————
Whole rest Half rest Quarter rest Eighth rest Sixteenth rest
(4 beats) (2 beats) (1 beat) (1/2 beat) (1/4 beat)
The position of notes on the staff indicates their pitch.
The higher a note’s pitch, the higher its position on the staff.
Ledger lines are used to expand the range of the staff.
Ledger lines
Notes in the bass clef ) . / ‘J \! .
e —————— S U— S— o T — —_— -
i;;__._ — e — ——¥ —— _ _'l

E F G A B C D E 2 G A B L& D E etc.




Chapter 2: Rhythms

The first step to good sight-reading is understanding rhythm. The exercises in this chapter focus
exclusively on rhythms—from the very simple to the very complex. Each example should be
played on a single D note (A string, fifth fret).

Play each exercise with a metronome. Let each beat (one metronome click or foot tap) equal one
quarter note.

Tap your foot down on each beat:

Bring your foot up on each offbeat:

_ offbeats
l | 2 ! 3 | 4 !
L - r .




Simple Notes

Whole Half Quarter
note note note
o + @ + -
Exercise 1 o
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Half Quarter Eighth
note note note
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Half Quarter Eighth Sixteenth

note

Whole

note

note

note

note
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Exercise 3A
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Simple Notes and Rests

Whole Half Quarter Whole Half
note note note rest rest
o + -] + i' + v + -
Exercise 4 6
1234 1234 12

=2 l = e

12 3 4 12 3 4 1
= === =17

I 7 34 I 2 34 [

1234 12 34 12
= e 2 =
Exercise 4A

12 4 2 3_ 4_
22 =2 ===

(]
'Y
=]
fad
&

12

+

Quarter
rest

¢

st




Whole Half Quarter Eighth Half Quarter
note note note note rest rest
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note rest rest
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Combining Eighths and Sixteenths
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Recapitulation
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The Dot

A dot added to a note or a rest increases its value by one half.

[ [~ - -
Half note Dotted half note Half rest Dotted half rest
(2 beats) (3 beats) (2 beats) (3 beats)
r r ¢ ¢
Quarter note Dotted quarter note Quarter rest Dotted quarter rest
(1 beat) (1 1/2 beats) (1 beat) (1 1/2 beats)
- - Yy o
/ /
Eigth note Dotted eighth note Eigth rest Dotted eighth rest
(1/2 beat) (3/4 beat) (1/2 beat) (3/4 beat)

21
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Exercise 15 ®
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The Tie

A tie is used to create a note duration no single note can create by itself.
Ties are also used to extend a note over a bar line into the next measure.

Don’t pluck this note

Hold for the duration of one half note plus a sixteenth.

Don’t pluck this note
XEe ——r——r 7 —> |

Hold for the duration of a half note.
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The Triplet

A triplet is a group of three notes or rests performed in the time normally taken by just two notes
or rests of the same value. Because there is an “extra” note involved in a triplet, each note is
actually slightly shorter than its face value. For example, each note in a quarter note triplet is
slightly shorter than a regular quarter note.

It is important when playing a triplet to remember each note in the triplet should receive equal

time value. Whatever beat value you're playing within, try to feel i1, or subdivde it, in
three—rather than typical quarter, eighth, or sixteenth note subdivisions.

The Quarter Note Triplet

A quarter note triplet is a series of three quarter notes (or rests) of equal value that occur inside
a half note group.

2 beats

The Eighth Note Triplet

An eighth note triplet is a series of three eighth notes (or rests) of equal value that occur inside
a quarter note group.

| beat

L")

The Sixteenth Note Triplet

An sixteenth note triplet is a series of three sixteenth notes (or rests) of equal value that occur
within an eighth note group.

1/2 beat
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Recapitulation

Exercise 24 @
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Chapter 3: Rhythms and Pitches

Let’s simplify the rhythms and focus on the other crucial aspect of sight-reading—pitch. The

chart below illustrates the basic open position notes for bass.

Notes on the E string

2%

& (8] o
L. H.
fingering: 0 1 2 4
|_§; _ — - A
B FE— = e —— i
Notes on the A string
92 = o o hic H
L. H.
fingering: 0 ] B 4
i o m = - —— : 7_4/“
Notes on the D string
- o— — § ° © ”
L. H.
fingering: 0 I 2 4
EE:_____ ——— _:;T___f;%__ : I 3 5 “
Notes on the G string
= =———=—— : )
= 8, 0 1 3 4

fingering:

To keep things manageable, the following sets of exercises begin with notes on a single
string—the low E—and then progressively expand to include notes on the A string, the D

string, and finally the G string.

Refer back to the above chart if you find yourself having difficulity with any of the notes.
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Exercise 1 @
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Exercise 1A
‘: —  —
)2 L R [ —
.) i  — i
) ’ s o . |-
91 i 1 — |

L _—— 4 o ° o
= —] {

rJ r J - . d - L
95 S v— f—

i } !

L & o o
I
93 I  —! I —

- - E—— o ;

Notes on the E String

(&

1
! 5 ]
o = g
2 4 0 4
= ‘ L o - .
4 0 2 4 0
CESS R e S
2 4 4 0 0 0 1 1
— { | o —o
- = - L L
& ' ‘ s o ¥ * o
e o ¢ o o & o
: e | i !
L o —— e & o 5
— ! —1 f 1
 —— —— = o ] -
I ] i 1 T
v 4 - J P
7 e

—1 —

o e o *
- P —
4 _I :

o v E—— —

{2 {
<
4 0
. o - ‘
2 4 0
= ; |
0 2
:' — 1
{ = - 4
2 1 |
s -
‘: —. ——
r P —— P 1
— | :
j - I
. e e =
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Exercise 2 @
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e 7 —————— I
9.;-.:."5.'.:‘.;1-';J."":_..';'5.:a R
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E — I ——— e —— I — pr—
2 .,.;,-'.';}.',‘-.j'":.;.az .11.‘;,;‘."5
2 4 2 4 1 4 0 4 1 4 0 2 4 2 0 2 4 4 2 | 2 4 0
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22— =SS T =a==—"= ====c==0= 'I
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Exercise 2A
: — —— —_— I
= I=====t= St E==2 ===
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0 ! — | | I |
e 2 2 ==
9 . J 1w o g 13 P, e o ‘a e e
9 - — = e e — J ‘r: - 'i ’_: P — 4 'rJ o A S, ] I
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Exercise 3 @
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e ===
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= e e e
; :): | : | — i fr——— :
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Exercise 4 @

= = s

LH 0 2
fingering
[
o) ; f
— 1
EE=
4 2 4
9: -_-
- ' -
4 4 2
> e ]
=5 e
4 2 1

Exercise 4A

Vge .-—:
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Exercise 5 @

) ; I | | . . Jr— 1 —

)i { ‘- e = { { e = | e ! —m

& & [ — | - [ ] | P s I

L.H. 0 2 2 2 2 1 4 4 2 1 | 2 2 4

fingering

e [ ——— f P — P | . - Py i 1

P/ | = e L : F—o—Ft—1—+ o { — — P —
0 2 1 | 2 4 4 4 2 2 1 1 1 2 2 2 2 4 4 4 4

ﬁ e — | .

L3 = I e ¢ | la L — i e —" !

2 = J : H P ™ — i E— — oo | 4 P —
2 0 1 4 2 2 4 1 2 2 2 1 | 2 2 4 4 | 1 2 2

o - > e S e —

e EEE= =] s = s ™ e e ==
1 1 2 2 Z 2 1 | 4 4 2 1 1 2 4 4 4 4 4 | 1 2 1 2 2 | 2 2

Exercise SA

L ® : p—1 1 p— : s o | ® @ —_—

! . f— f s — . — e I i —
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—— — I —————

.  m— e - I | = I [ ] rJ

)= e ——1 e — i i | " | e =1—=—p
4 4 . ‘ ' 1 + + + |

s —
E = [ —

9 o o s o " | e—r— { H* - L ot e
e — re—e » : ¢ - L I e e r

___———"

9 P = — » I J— —— . = —
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Exercise 6 @

e

LH 2 4 4 4 2 1 2 2 1 2 2 4 4 4 1 4 1 0 4 4
fingering
—  — — —
C— i = rJ f I » - T I o 1 j—
e e e T e P a0 L=
—
4 2 2 1 4 4 1 | 2 4 1 2 2 2 | 4 4 4 2 1 1 4 4

i I 4 ] f o—
4 2 1 0 0 4 2 1 2 1 & 4 2 2 1 I 2 4 1
Exercise 6A
|
0 T — 1 1 f— 1 t - T T
0 I [ 1 1 I I ] z 1 1 s 1
?z’ - r o v i, p- - o : . 0 T J [ - . = r )
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Exercise 7 @

Notes on the E, A, D, and G Strings

! = P . * o p—
. 1 1 ! . I  — — I I 1 f
9& z i oS | r P —— I {* ,F | ——— = [ — i r ” o ———
= — ! ! 1 +

LH: .. 2 N 1 B 1 1 4 4 1 1 4 4 3 3 1 2 2 2 1 0 0
fingering

- - -

]  im— . — e s S ] I
9 i e T e ! J { 1 e e e 2 e S S e
— 1 i 1 I ‘ L & g - - * I
4 4 4 4 4 2 2 2 4 4 0 1 1 1 1 1 1 1 4 4 1

= " - —

2 —F B PP 15 ===

I 4 4 2 1 1 2 2 4 4 1 4 4 4 4 I F & 2 4
=P -..01-[1———,.,0 }--J ——— et 5>
= 1 f— L P — — I L H= —
4 1 1 2 2 0 0 4 4 2 11 2 112 4 4 3 4 4 2 2
Exercise 7A

: e r | Ce— | — | ﬂ

9‘&:’ r,'.'r'-.-i’:_r L 2 ]"i];’ Sy e S s 2
. — e fo—t I — ] e e o1 —
P —T 5 oo EEE== —
o —p o £ _ === ‘;  — 1 —_ m—
P e e a

9L L';'o-l"—j_':_"f'i.foor-.'__:l'»'"r,'fz'
gr—a—ar—F e L+ =
o . ’.' 4 - ! — - ! - ——
= e s e 7 == e
? 4 ‘_:1. 1'__]' i._r _. r 0 i e c_: lf f -]' ’_- u
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Exercise 8 @

EZE = — L {p > =5
& ! 1 ] ] ! i J— — I * — g s
E
LH 2 4 2 1 4 2 4 1 1 4 2 1 1 2 1 2 1 4 2 4 2 4
fingering
- - —
Y o o » | 5 = > - B 22— ™ — — e
+ h " + - + T I
1 = 1 — I [ —" 1 ol o 2 i
1 4 1 2 4 2 1 1 4 2 1 2 2 4 2 2 1 4 2 1 2 4
[ ——— r —
G =—— ¢ f'. —e e [J =, e ' = e
i — L — L — g e e e
—
1 2 I | 4 3 2 1 4 2 2 4 | 4 2 1 2 2 4 1 2 4 1 2 1
—————
. ! ] | !
9-‘ —) . ‘ — —y = » - c . -
—_— e . - { —
- — —
——— e
2 4 2 1 1 4 2 4 2 2 1 2 1 4 2 1 4 2 4 I 2 2 1 2
Exercise 8A

i l ! I [—
)—p — ] = i o e
—® = e 5  — | —— e o o e
e — —— .
) -
9 — e e T —m
=— | ! ! . . . . ! & !
- e o P — — | I 1 I | — m— o = 1 J
H | —
P I — ! I [ — - I .
) e 4 = e { e # e i i S e r—f
& 4 t i 3 . —
- p—
- P — I ! I 1 o i
9 - o > J ,' - — | o = ® e >
G = i rr =" 2 )

.
[
lh

1"
il
il
i
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Studies on All Four Strings

Exercise 9—Without Rests @

0 . . Fr o et | = | e
)i' ;"'."":“‘ ."===""':?.'!' ‘.‘Ja,-':J':v.a ___'_==_.....
r===j =— _—

e Te ] | | = —— . !

9 === "|—=":‘:' ". s oo f H S gl -'.Z'i_.'_":':.:'"o"'a',z"d'd,

g —_— et L - B
———]
F e T e [ Prer o) | PP | relrljae®s CLLPI P
", :__ - m—— oo e ®® oo ¢ 7 = ' _ —
% ® I - ] ] '
:)l e * : ;:":‘_o‘. = :" ::=='=:-",‘..;
Exercise 9A
93i'— N—] .“"1:.',.".’ PR = | Pl iagaml ' 5t P
i e o _ i = i s S it — [
——.=-_-"'—- e p—
9.'.'0, "-E:.: Jo4 ﬁﬁ.r"‘"‘.ih;":’f?o':,.‘“‘:::‘"‘..
— o” & L4 ‘0...:‘.& "ar.'-,‘.; — ‘J'."Z
2 — -
Fralar e e e ety P
== = _— = = ¢ _— == — ——
L - . . — o o .
Gt Fs e Erirwps e pPt F b ereesl (P ranrle ot
—_ == = = ==== = o 13
e === == —cia=—c=c==
— — = — J P — —| - { —
- A -
9 A T R o ®e —— i g I e
o * o " "Tc.rf' —— e —
9 == = e -_—
= = = = = @
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Exercise 10—With Rests @

i Ee e e e e e

Exercise 10A

o - I —I o ? . f i o * 0 h' -
92 3'}':0 S HE—- .‘\_Lo'- ;’ —H :;]‘ £ |

e

e == e =—si= = =r===—=a-=a
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Chapter 4: Intervals

Thirds

Major Minor
A space to the next space above é! =—— e H A line to the next line above also
equals a third (major or minor). = ; $—

equals a third (major or minor).

A line to the second space above

A space to the second line 'y V—
- also equals a fourth.

above equals a fourth.

A space to the second space %:’ - e ———— A line to the second line above
= — ;H;—
-

above equals a fifth. = e also equals a fifth.

Three spaces to the next line
above equals an octave.

Three lines to the next space
above also equals an octave.

Spaces to spaces, going up, equal 3 f)i"-‘—-_f;' = '? —— H; Lines to lines, going up, also equal
root, third, fifth, and seventh. B === — = ' root, third, fifth, and seventh.

Being aware of the intervals you are playing is another aspect of effective sight-reading.
The following exercises focus on the most common intervals in bass music—thirds, fourths, fifths,
and octaves.




Thirds

Each measure contains four intervals of a third, grouped in pairs.

Exercise 1

Exercise 1A

® P ! ! ] }

o) h o ! | —— . . 1 | I I
1 I - I I | - | 1 D -  — I I

).' ™ S i s s ™ s s s S B B e B s *
= | o o ———

S — e I 4
9' — e | 4 ®T I | 4 ® s 7 o — 1
1 e . I — f  —— I — T
L4 o ———
———— —




Each measure contains four intervals of a fourth grouped in pairs.

Exercise 2

——————

Fourths

9:255.:' - P B = 'pl'
—= 11— —— -t
- —
«d4th- -4th- et
D] —— » P 'Or
9" t - 4 . 1S —
- i " = .'.'.':[:‘-'
L 4 o -*
—————e -
esre——r——1 S — E— =
S == s SR e e s S e s
— -
—————
95&:.“". O.."Z'.'." 'P
- E) | P e i o4 f
Exercise 2A
e * o prm— 1."
: — ——1—# -1
S e
| —
P e — — s s et -
9 ." e e e B e s e o o S o
> —a !
- pr—p— 1 o »
91."::9"-;.-'..':;', . F——
=1 o * CEe=r—tr - 1] i
___.“
. - ! e e e s _
SEE =S ===t =======
“ #
Ts.' o] St
93‘  — —— — o — — —— —_—
[ ——— —— —— T
* — 7
.. . .
9.:'" -"r':".ﬂ'o""!?.";:
.I ‘ i1 | .
pr—— — . @ .
P e i
———— —

e
I.-'p,';."

-,":,'-:
L —————
e e
-
E=====—
e o -
R —
e e e
b —
——
——
===
1 L
-
T
|
P S S —
I-..' == |
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Fifths
Each measure contains four intervals of a fifth grouped in pairs.

Exercise 3

~5th- -5th- erc.

B . . . - —T"' - = P . —
s e e S S e s —=-—====
-

9:.-s"j_§'[:':'.l-:l;éiii‘lfi'fff??gl.rs'e;d

-

Octaves

Each measure contains four intervals of an octave grouped in pairs.

Exercise 4

-

S e e e

oct- -oct- eic.
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Chapter 5: Accidentals

An accidental is a sign used to raise or lower a note by one half step.

Sharp (#)
The sharp sign raises a note by one half step.
Move the note one fret up to the next adjacent fret.

Flat (b)
The flat sign lowers a note by one half step.
Move the note down to the next adjacent fret.

Natural (%)
The natural sign cancels a previous sharp or flat.
Play the note as is.

Accidentals remain in force for the whole measure in which they appear—unless cancelled by a
natural. Sometimes, naturals are used in the measure immediately following an accidental, as a
courtesy reminder that a sharp or flat is no longer in effect.

Whole Notes with Sharps and Flats

Exercise 1
9& “{. A .[4, :1_.(_, r— lbn' -Ik = i;o = = 1 1[9_0 ===
Note e Eb Ab F E Eb F# Bb Eb Ab
L.H. 3 1 1 3 2 | 4 1 | 1
fingering
cEe———————— =
C# G G# F Ab Db D4 F# c (o
4 3 4 1 1 4 1 4 4 3
Exercise 2
_te - -
e —— ]
(o} F D# Bb Ab D# Bb F# E Db
4 1 1 | 1 | | 4 0 4
- b . : — - - & — e :
e e — .{_&o —f—— e —T°— ge——+F ———
G# Ab D# G# E Db F F# Bb C
1 1 1 4 1 4 2 4 2 1
Half Notes with Sharps and Flats
Exercise 3
o == S — ) a5 oo oz s
S SE e e e e - ot ﬁuﬁ =5 ﬁr*r___ ==
& ey G Gb ct C Bb G4 Fi F C E E A
i 2 4 3 2 4 | 2 1 4 31 2 4 0 1 4 1 2 4

93%%4*"#4@ = ﬁu} I; =Sr==i="=—= ,;_U ;,Ei'r =
D# G Eb C$ Gt Eb F§ D A% G Bb A# E 2 Alb ;;
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Quarter Notes with Sharps and Flats

Exercise 4
Rt ! — —— | a— i ! f f : .
LEETEE E=rEaaat =rTETE e e
LH. 2 4 2 | 4 1 2 2 1 I 4 12 4 2 4 2
fingering
9: e  — — | ' > ‘ J. e l‘..’ r i ] t —ha . | > :r '
i 4 4 + £ + + ’ ' + - - + . + ¥

i ' ! 1 I : : 1 t re L & i =i 2o .ll !

4 2 [ 2 4 1 I 2 4 4 ] 2 4 1 | 2 0 4 1
T T : =3 f r I s } .
SE== === e a5, Tk =

4 1 4 4 1 4 4 1 0 4 I 2 1 3 4 1 4 2 4

. 1 ; I = .
i e e = = T = 2 =re=
2 1 4 ! 1 4 2 4 2 4 2 2 1 4 1 1 4 2
Quarter and Eighth Notes with Sharps and Flats
Exercise 5

} p— ; . 1 - be @ D@ * .

Pk o oo e p s 3 o be ] e —fhe—t P ke |
i ® Ze e r T — = r :-. ’ - = e—=—t = . ‘ _ R .:,:_-

1 21 4 1 1 241 42 4 4 4212 1 1 4 2 4 | 1 2 4 4 1 4
TR = e — - T —— e |
e P e o LT e

1 1 4 2 1 4 4 412 4 1 4 2 1 41 4 2 2 2 4 1 2 0 % 3
9 —m J - I  — "7 e g ie : et o ]

e T e e e

p—

4 2 4 1 1 4 2 & o & 4 1 4 2 1 4 1 4 2 4 1 1 1 4 2

P —Ge = o | 7 — ‘#_' ‘u . ze = L e ﬁL:.’ i |ze ===
. , . = '

i f & 4% @ 1 1 8% T T 13 5 4 4 4 %1 1 4 4 1 1 4
Exercise 6
b e P e : e 3o 7 to e ==
9 2 3:' :r . : ‘ r £ Dl" L |‘ 2 be r ' ] |7r i | | .___' 2 J ‘

1 2 4 1 4 2 2 o 1 1 1 4 4 4 2 4 2 1 4 4 1
- i . 1 I s : [ - . e ® e |
s SE S e s e e e e e

421 4 2 § 1 1 1% @2 a1 4 2 21 4 4 1 4 1 4 1
— = : ' . ; o * - e ——
NS R S e ] T LSS =reras S e

i %34 9 1 2 4 0 4 2 2 1 4 1 2 4 4 1 2 1 2 11 4

—
' ‘ l > - ; : = =
Fae P ot e P b P e e
i J &4 i 1 2 41 42 1 1 1 44 1 4 4 2 4 1 4 1 4 2
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When two note names refer to the same pitch (e.g., C# and Db), those notes are called
enharmonic equivalents. While a typical piece of music normally uses just one of those note
names, this last exercise uses both—to give you practice in recognizing enharmonic equivalents
and in reading a single pitch in two ways.

Remember enharmonic equivalents refer to the exact same pitch and therefore require no
change in fingering.

Recapitulation: Enharmonic Equivalents
Exercise 7

same note

s

- L
g D . i ! - | —-] . —_ e '® ime p—
: I —f — e i . - g—r
e T e TP F e P Ll
e e
;:II-UK‘ note
P . — F e o o sy _— .
939:' Y i e ‘lﬁ,.‘ T T | o o i i
: g 1 I .om e — e =t e 1
same note _ {
same nole
£ — - Lo 'R
cie ** e b | %o { 9L_klr = = . i — b:’ e ! 5
=L =ree e —=r==C_—=
.:ui-].ﬂ'll.‘ H(\;L‘ same nole
p— Ze N — :
: Che 2P 4 o be = == B =t}
- Lid L | L ! L J
same note same note same note
same nole
—_ he | :
e TErssm==_mu=r ——rEter—r e
: 7o re ﬁ, T — = io ) be & — ] u be 5 — —
same nn‘!l: \.ITIE ns"ih' ;.urm- n(slc same note
same note

——————— same note

e e e e e e L T

L I
. . same note
same note

same note

e + . : » e t f - -
e |t = e — == FEEES=

1 — }
—_— —

same nole

' Py ; e ' — ! - |
e S SrEes s s S e e e e S L
ial.'rl-c-l"l':uw same note

| same note

E " gl o bo |
== S s s = s e = e T

same note

~ - Jmir 1 t = e |

e e T { —% f —gp— = e | i 1 i

;s i® o he

T e P i L | = e =
el gt f_f;’J P g P

same note
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Chapter 6: Key Signatures

When you are reading a new piece of music, the first thing to do is to take notice of the key
signature, then practice up and down the scale in that particular signature. This will help both
your ears and your hands get familiar with the notes of that key.

The following is a table of the most common major and minor key signatures and their
corresponding scales.

Major Keys
] oo s or s prp——
} @ har ) e s
Hgmr‘;;:mcm 1) — . - o te
BB ey B
TR o ===
” gmgs: F4.CH. G4, DY, A2 —o——Fu—Fo — L
} et ) ———————————
=] (szﬂ:t?:bl;b,ﬁb) . = — . -
= gbﬂft?;oéb.ﬁb,Ab) [ e . — —
“ abﬂtdtgofib,ﬁb.,«b.nb) EaTa— . e ve . .
= Goate's e

(5 flats: Bb, Eb, Ab, Db, Gb)

e

!|3

e

e




A Minor R— = == - ¢ _——
(no sharps or flats) - = —_— —— ﬂ

o

¢ EMi MR = = — = -
FE—— || sharp: F) | —_————

B Minor —— — - S ——

ﬂ (2 sharps: F§, C#) I —— '_——j'_ = : -_—-—-__H
ﬁ#{; = F# Minor : - - =

;—;ﬂ (3 sharps: F#, C#, G#) e z — e + i — __T—H

C# Minor
(4 sharps: F4, C#, G#, D#)

%—i] gﬂsll:da:;::r”‘ C#,G#, D#, Aﬂ)%;___ﬂg.;_ - P
S =
F—— E}Zl;lggme,Eb) Eﬁia_—:—w |
TEF——1 (3 fats: Bb. Eb, Ab) =——— == ==
Eﬂfyﬂggrab Eb,Ab,Db) Pe— —_————————
Bb Minor

(5 flats: Bb, Eb, Ab, Db, Gb)

If you encounter a piece of mus
in the key of C major, A minor,
will be written in as they occur.

ic with no indicated key signature, it means either the music is
or a related mode, or it has no specific key and the accidentals
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Major Keys

These exercises incorporate rhythms commonly found in all styles of popular music. Remember
to note the key signature of each exercise and to play up and down the appropriate scale before
starting.

If you have questions about the fingering of any of the higher notes here, refer to the Bass
Fingerboard Chart on page 60.

Exercise 1—C Major (No sharps or flats) @

e b — 4 ——aa ==
B : e |- ® I 1 : . 7} 1
g e
Exercise 2—G Major (1 sharp: F%) @
# #
3 — o —_— N || — — s | [ o---‘
9' z ——(—— ¥ ey e * = —r— -—
o o o o o . s - o o o o o 1 S— o
#
{ + h
SE= '\'-'-7""'|'_-.].3].3].5"="':'5':'-'.'.'

Exercise 3—D Major (2 sharps: F#, C# @

p—p—F—r— = e [ ——
Fe—— o e P S L e e a o
p— 2 —

©):# e e s e e s s »—tr3
e r s L L

Exercise 4—A Major (3 sharps: F#, C#, G#) @

9:5.32; i o e s e '- D |:’ — £ r e e
b e o o & 5 ° —r— S o s x| s — ——  — | i >
Y ————— —-'.-.:_- | . - t 1—I

e e e e e S e e e e = e e
* o o o o & ° 1 S e e ) T e e et i Sy ] I

Exercise 5—E Major (4 sharps: F#, C#, G#, D#%) @
£z — N . P— s T e o ®
L5 I ! i I o ! { ! I { t 1 I

9:$i‘ J'\ ‘ '  ® ‘.u e L 1" ; | ! ey e S

i
e e e —
P ety | / — ‘ e e = : a4 “ J\ 5

Exercise 6—B Major (5 sharps: F#, C#, G#, D%, A%) Q

SANR S '.‘J"‘dg.'. 4'\_.'5‘-'“' =R A Re = =
9 g-’:’ : ! — l } ' _ | . . - > J o e ‘Jlr o .\ = .-
s ® s e s g e ® o | .



Exercise 7—F Major (1 flat: Bb) ®

)i”'j T s I | e _~__FF |p o oe !
e o o e i S e e B i e s s e
--'"= ""-= .J - — —] - — —
. -"‘5 o e e F s e B —————————
9 oo o :: . 'l" . - o e o e L e e 1
_j —_— _ﬁ — ___= _= — d o_o oo &
Exercise 8—Bb Major (2 flats: Bb, Eb) ®
9:-52.'-.:.'-.:.._-?"5;';':'?.'_-_-ré.o.o.-.-:';';':'?.'.‘.’J:‘;'.--.‘
1 1 1 T > t . - L I 1 1 1 1 e | ——
SEE T T Seee e g eI Poire,
Exercise 9—Eb Major (3 flats: Bb, Eb, Ab) @
o mre pe o ot o e P' e . . e p- .
&) | — 1 e coam . re - .pc . | @ = f
~ - & i - o 1 ]
9;_';, . ££ -pp -:—.— [ . o L o i S E “ o e e n
N J | - =' — . | — - = --; : ‘ = | - = — J 1 1 'I [ | = Ii:
Exercise 10—Ab Major (4 flats: Bb, Eb, Ab, Db) @
e — e e e o | p— p— 5
9 '9)'7?2 = Y Bl o Emm f— e I s s e ™ s e A — f
s T == r—n  p— o -
9",")3? =,= = =’.-' f __' o/ @) ee deee (PP _'{.r’.’-'.-’-.':""_'.;'
! F o —] o " R o i T . i T
9'9"39 P -_,r e .. . e e : L =1 |..' s e S

Exercise 11—Db Major (5 flats: Bb, Eb, Ab, Db, Gb) @

iLd]‘ == P;rr:.'.- _-:J_-.‘_f.o?'_-.-‘:.ﬁ'.=__?5.

—_— |
1 I - L= | | —

9?‘}

o ppe g LILs Pope, e — ——
b e v B L= T |o e oY OIS N—wg J || 17 Ty Jo o
\7 b, 3 e e e . ' - / : =
2" . | i 1 = * 4o o e e e L4
—
. ' . . o o LY B S — _l'f'lo- .ui-;..ig t
)--,)‘J-jbb s oyode = s s E RIS Y f




Minor Keys

Exercise 12—A Minor (No sharps or flats) @

e e .
9; — /’ ;_1'1:.P: ‘,"c -P‘-r

93:2" '\9"-———-’|" — - -—-: = '. ‘N "_O_-C_‘O'_LO E ',. : 1_" r -

E——1 N g ——f® Jr—
2t -r__‘}"r'r,‘ ."-- ..‘.‘ J\o..

Exercise 14—B Minor (2 sharps: F#, C#) @

: t I — — p— .. o 1
9‘§=2J-q.-.- o r;ﬂ,- ss? P{']d" oo J_::_Jr!. ra-..;._,,;"- ]

9:33 d'qoo J oﬂo‘ioqovo o‘if’ﬁpi"i J O..]J P 'oaJ

—

\

Exercise 15—F# Minor (3 sharps: F#, C#, G#) @
e e e e S e e
- == == ‘, = == = === e=F L- F

Exercise 16—C# Minor (4 sharps: F, C#, G, D) @

—

|

9:3:=53:__;‘L’.r?’ = e e =

RIS e S S rn o =S eSS

Exercise 17—G # Minor (5 sharps: F£, C#, G#, D¥, A%) @

— "_"'-,- =

iR IS e S===—c==—c=ss-re=c

P p— | - - ——
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Exercise 18—D Minor (1 flat: Bb)

ks 7 o

—
) — J'.f:?‘; - ! ==
e ==__ ‘__J =E e . 1 l:___gL;_ }

L —

Sl FEP el P = ool dar rr |

Exercise 19—G Minor (2 flats: Bb, Eb) @

e i .h.j—t_j ===

S —F

Exercise 21—F Minor (4 flats: Bb, Eb, Ab, Db) @

—_— —
f)bbt,i ----,! —EmErE T S s = :""":‘."A.'IP.'T:
=== ! m == — e i = =
— — ’
e es s T esp P _ow ¢ ] == !
s i _ s B = === =

S h O o0 = ===
—t — ——— N . ‘- ——F | —
S [ e e
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Chapter 7: The Entire Fingerboard

Bass Fingerboard Chart
E-string  A-string D-string G-string
Open strings *)* == =
-
E A D G
0 - I).
z L ie
Ist fret —> ) = o=
F Af Bb D§ Eb Gg Ab
2nd fret —> °); - =
#. re =
F§ Gb | B E A
5 ! - he
Srdfret — F E . =
G c P A% Bb
|
o .
dth fret —> %) == =1 Fo—tm
"G# Ab | C# Db | F# Gb | B
-
5th fret —s ) . o =
A | D G C
- |)_._
, 2 ze
6th fret —» °F Ve je—a i
At B> | D§ Eb | G Ab | C# Db
= -
Tthfret — J— @
B ‘ E A D
3 4 —— 4e |:!
8thfret — 9 ® :
C F A% Bb Dg Eb
& i =
9th fret — 9: te @
c4 D | F# Gb | B E
- =
10th fret — %) o =
D G C EF
_ 4o b | fo ba te e
11th fret — %) 2o v | *®
D# Eb GE Ab Cs Db F¢ Gb
-
& - —
12th fret — ) @
(octave)
A D G
& = A=
. jo e | 7® s = =
13th fret — ) ®
F A Bb Di# Eb | G# Ab
- | =
= . =
14th fret — ) %o ¢
F¢ Gb B E A




Major Scales

Close study of these two-octave scales will help you unlock the upper register of the bass
fingerboard and increase your fluency in the major and minor keys just covered.

Exercise 1—C Major

el e

B E F & A B G C B A G F E D C

- : : 91012 M 16 1 — 9 —
1 9 ~ I o e T B T T S ——
- 78 10 e e S8 7
—10 : — B, — I | S - i 10—8—

|
11
""TTD
maEaILl
T
e
e

Exercise 2—G Major

t9z...-;i_;'|'~'4'—‘5 f”’“’—”'{r-“. =

A B C D EFt G G FE E D C B A G

R

l‘r —_— 0
— 2 —:3 5 ':___w cl T = - = - T CJ - 5 3 2 |
& e - I T e ——————————— E— — ._5+__|
Exercise 3—D Major - . * o o
& PR E EFEE P Efdpa
2 ee Pt FPFFFFEEFr FEFFEFLTE 2o,
g per LI SSSSSNN
EFf G A BC§ D DC§ B AGFj§ ED
121819 1M1 -
9 #1214 - : ——H—2—H—9— =
=~ - | o S
SN E— 1210
Exercise 4—A Major
pzsj#z:",{ﬁ-r"r[;'r;_:]jal EEE=== ===
s - =1 - P —" -
B Ci D E Ff G§ A A Gt Ft E DCE B A
- : — 79 H—1—M— 97 6 e — 1
- +——6—79% - 9 7 164 —
é 457 - e - — — —[—— T s +——
5. "" — e — — S E—— _?' 5
Exercise 5—E Major
- * ) 3
T r"ﬂ - o ! o e e
S e et L L e o
Ff G§ A B Cf D¢ E EDiECE B A G§ Ff E
T 1 R AR R 1 : —
8 — ey — — - — . . S —
Exercise 6—B Major
. g = S
2 T__ . t B F = F EEFEEF =
1 — ! = = } ——1
LR SEEE =i H ====
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Chapter 8: Bass Patterns and Styles

Now is the time to use your photographic memory! The exercises in this chapter represent bass
patterns heard in all styles of music, through decades of bass playing. Repeat each pattern several
times until you are familiar with its contents—rhythms, notes, intervals, and key signatures.
Memorize not only the sound of each pattern, but the way it looks as well.

Becoming familiar with a variety of common bass patterns such as these will give you a jump
start the next time you try to read a new piece of music or come up with an accompaniment to
a new tune.

Remember: Always use a metronome, sing or hum every note you play, and never let your eyes
off of the paper!
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Glossary of Music Terms and Symbols

Understanding the signs, symbols, and terms of music can be every bit as important as being
able to read the notes. Failure to notice or understand these symbols is a common weakness
among all readers. Before you start figuring out the notes to a piece, make sure you notice the
other signs that tell you what’s going on.

The following is a list of the most common terms and symbols to watch out for:

D.C. al FINE
D.S. al FINE

D.C. al CODA

D.S. al CODA

d|

. 2.

L

—>

rit.

accel.

Sva

s~~~

Uy

r

Hammer-on

Return to the beginning and play to Fine.
Return to $ and play to Fine.

Return to the beginning, play to ﬂ} and skip to the Coda.

Return to % . play to ﬁ) and skip to the Coda.

Return to the beginning or nearest Il and repeat.

(L i
Play through h ‘I the first time,
then skip to 2. " on the repeat.

=y |

_— Don’t pluck this note. —

Pull-off
tenuto Hold full value
Accent
marcato Louder accent
sforzando Sudden accent
staccato Detached
fermata Hold, pause
crescendo Gradually louder
decrescendo
diminuendo Gradually softer
Ritardando Gradually slower
Accelerando Gradually faster
All "ottava One octave higher than written
Trill Rapid alternation between primary
note and the note above
Grace Note Very short ornamental note.
(Note: Grace notes are always stemmed up.)
Break Short pause
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A series of technique book/audio packages created for the purposeful building and development of your
chops. Each volume is written by an expert in that particular technique. And with the inclusion of audio — either
CD or cassette — the added dimension of hearing exactly how to play particular grooves and techniques makes

this truly like a private lesson. Books include notes and tab.

Bass Fitness —An

- L4

Exercising Handbook
by Josquin des Pres
The purpose of this book is to provide the
aspiring bass player with a wide variety of

finger exercises for developing the techniques
ol k2 necessary to succeed in today’s music scene. It
can also play an important role in a bass player's daily practicing
program. The 200 exercises are designed to help increase your
speed, improve your dexterity, develop accuracy and promote finger
independence. Recommended by world-acclaimed bass players,
music schools and music magazines, this is the ultimate bass
handbook.

00660177 Book Only.......................$7.95

L N

Funk Bass

by Jon Liebman

Critically acclaimed as the best single source for
the techniques used to play funk and slap-style
bass! Includes a foreword by John Patitucci and
is endorsed by Rich Appleman of the Berklee
College Of Music, Will Lee, Mark Egan, Stuart
Hamm and many others! Features several photos and a special section
on equipment and effects. A book for everyone — from beginners to
advanced players! Includes a 58-minute audio accompaniment.

00699347 Book/Cassette Pack ......... $14.95
00699348 Book/CD Pack................. $17.95

Funk/Fusion Bass

by Jon Liebman

This follow-up to Funk Bass studies the
techniques and grooves of today's top
funk/fusion bass players. It includes sections
on mastering the two-finger technique, string
crossing, style elements, establishing a groove,
building a funk/fusion soloing vocabulary, and a CD with over 90
tracks to jam along with. Features a foreword written by Earth, Wind
And Fire bassist Verdine White.

00696553 Book/CD Pack ...................517.95

FUSION

Prices, contents, and availability subject to change without notice.

For MORE INFORMATION, SEE YOUR LOCAL Music DEALER,
OR WRITE To:

HALL EONARD
i CORPORATION

7777 W. BLUEMOUND RD. P.O.Box 13819 MILWAUKEE, WI 53213

Building Walking

Bass Lines

by Ed Friedland

A walking bass line is the most common

approach to jazz bass playing, but it is also used

in rock music, blues, rockabilly, R&B, gospel,
%% latin, country and many other types of music, The

term “walking” is used to describe the moving feeling that quarter notes

create in the bass part. The specific goal of this book is to familiarize

players with the techniques used to build walking bass lines and to make

them aware of how the process works. Through the use of 90-minutes’

worth of recorded rhythm tracks, players will have the opportunity to put

the new learning directly into action. This book literally gives bassists the

tools they need to build their own walking bass lines.

00696503 Book/Cassette Pack .......... $12.95

00695008 Book/CD Pack.................. $17.95

3 ﬁn

Bass Lings

Expanding Walking

Bass Lines

by Ed Friedland

A follow-up to Building Walking Bass Lines,
this book approaches more advanced walking
concepts, including model mapping, the two-
feel, several “must know changes,” and other
important jazz bass lessons.

00695026 Book/CD Pack.................. $19.95

Muted Grooves

by Josquin des Pres

| Develop the string muting, string raking, and

right-hand techniques used by the greatest

G legends of bass with this comprehensive

exercise book. It includes over 100 practical
# exercises with audio accompaniments for each.

00696554 Book/Cassette Pack .........$12.95

00696555 Book/CD Pack .................. $14.95

Slap Bass Essentials

by Josquin des Pres and Bunny Brunel

This book/audio pack includes over 140
essential patterns and exercises covering
every aspect of slap bass, written by two of
today's hottest bass players Josquin des Pres
2 and Bunny Brumell.

00696563 Book/CD Pack .........cccc.... $14.95




