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HOW CAN I PLAY THE MODERN CHORDS AS DEMANDED IN ORCHES-
TRATIONS WITH A CLEAR POWERFUL STYLE?

This is the one predominant question in the minds of ambitious Guitarists today.

Having realized the great need for a system which would produce maximum
power with minimum effort, I searched for the most powerful chord that had no
repeated voicing and | proceeded to alter it.

The amazing results prompted further research, and gradually brought about the
completion of this system which has been adopted by many top flight Guitarists.

Rapid chord progressions can be played with a minimum of movement, thus
eliminating the need of continually glancing back and forth, from the printed page to
the fingerboard.

The system has been carefully graded, and it is essential to thoroughly master
each successive chapter.

A few ultra modern chords not shown in the regular forms throughout the book
may be found by consulting the “Summary For Reference™, beginning on page 44.

All chords as used in this system are full bodied, powerful in ton¢ and evenly
balanced throughout.

Good Luck and Musical Success
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The Minor Chords

® 1m
OO0 [Fres | 1 | 2| 3| 4|5 |6 | 7|8
Fem Am
Chords | Fm or | Gm or Am | Bm | Bm | Cm
&3 G-m *m
The fifth string is deadened.
g 2ml g
Frets 1 2 3 4 5 6 7 8
9 EI"!‘I‘I G-m A-m
Chords | Dm or Em | Fm or | Gm or | Am
0 o DZm Fm ‘m
The 1st and 5th strings are deadened.
3m
O0——- |Fres | 1 | 2 [ 3| a[5]|6 |7 ]38
9 D>m E-m
Chords | Bom | Bm | Cm | or | Dm | or | Em | Fm
9 o ‘m D*m
Chords Cm Fm B>m Erm—
Forms |[{3m| Im| 2m|||Im| 2m| [3m||(3m| [Im| 2m||||2m| 3m
Frets 3 8 11 1 4 8 1 6 9 2 6
Chords Abm ~Dhm or C2m o, —— Ghm or Fém Bm —
Forms |[[Im [2m| [3m/||3m| [Im|||{lm| [2m/ [3m|||{3m| [1lm|
Frets 4 7 1] 4 G 2 5 9 2 7
Chords Em Am Dm Gm
Forms [2m| 3m|||[lm| [2m||| 2m| [3m||| Ilm| [2m| [3m|
Frets 3 7 5 8 1 5 3 6 10




o Minorology

Mel Bay

cm Fm B*m E*m Abm Dbm

Frets: 3 [ I 2 El 4
’I ’J' ’I ll ’f ’f J” ’I Il II l.f' ’I I’ I’ ’I l’ ’I ” ’I ’I ’J' ’I l’ ’J'

el

G*m or Ffm Bm Em Am Dm Gm Ccm

2 2 3 5 ] 3 3
?;u I’ f’ J" I’ l’ I’ l’ !.f !I ’I ’.r I.r I’ ’r ’r ’I ’.-r ’.' ’.l' l’ ’.l'_’.r ’I " "'_ _’J Ll ll

el
Fm Bbm Em Abm Dbm GPm or Fém  Bm
4 & & 4 4 5 7

r i I
F i r I . A . r F a . o . . I A F & A ri 2z r . . il i F A
{-GJ' & T Az & S — . £ F O F Fr F 7 " I A F F F & F O F F F O F O F

Em Am Dm Gm cm Fm BPm E'm
7 5 5 6 8 8 6 "
-_é;’ ’I ’I I’ I’ I’ ’I '.f ’l ’_I ’I ’J' ’l II I’ I’ ’I Il ’I ’I ’I ’r ’I ’I ’l
el
G>m
APm DPm Fém Bm Em Am Dm Gm Cm Fm Ccm
4 4 2 2 3 5 5 3 3 4 3
.
Major to Relative Minor
Mel Bay
F Dm Bb Gm EP cm Ab Fm
Frets: 1 1 3 3 3 3 1 1
el
F# D¥m
ob B*m G? Ebm B Gém £ Chm A Fim
1 ] 2 2 rl 4 4 4 2 2

]
(] Dim
E» cm Ab Fm D Bbm Gh Ebm B Gém
3 4 4 6 (] ] [ 7 7
- ______’.r . - - v - P i” rd - - - s - - ’.r_.-!r I’ II ]
)
£ Cém A Fém D Bm G Em Cm Am
4 4 5 5 7 7 7 7 8 8




The Dominant Seventh Chord

The 7th chords in this system are playedonthe @ @ @ and ® strings.

The @ and @ strings are deadened, but all six are strummed.

The root of the 7th chord is indicated by the #, coincidentally all roots are held with the first finger.

The forms* are numbered I”, 117, VIT,

17
® @
ki Frets |1 |2 |3 |a[5]|6 |7 [8]9 |10
(2] c:7 E-7 F27 -7
Chords |C7 | or (D7 (or |E7 | F7 [ or | G7 | or | A7
&) (4] D-7 D27 G-7 G27
1117
e ®
Frets 1 2 3 4 5 6 7 8 9 |10
RIS o7 | |
9 Chords |A>7 | A7 | B>7 | B7 |C7 | or | D7 |E>7 | E7 | F7
7
V7
® ®
Frets 1 2 3 4 5 6 7 8 9 |10
Fz7 A7 D->7
Chords | F7 | or | G7 | or | A7 |B-7 |B7 |C7 | or | D7
0 9 0 G-7 G457 C:7
VII7
® ®
1S Frets | 1|2 |3 |4 |5 6|7 |89 |10
(2] F27 A7
Chords |E"7 | E7 | F7 | or | G7 | or | A7 |B>7| B7 | C7
0 0 G-7 G=7
*The Roman numerals 1. TH. V. and VIT eorres ond to the chord intervals in the highest v o LB Lo “th

7




' Inversions
Chords c7 F7 B-7
Forms L 7 7 T T2 7 T/
Frets TS RN AT 081514 R3S L0 HES I - BT L]
Chords E7 or D37 A°7 or G27 Dt7 or C27 —
Forms LT e T g Tl e T T
Frets IS8 110 e 6 g R e 6 A G ST T
Chords G7 or F27 B7 E7
Forms | (V7| VPl (17 ] [w7|{|(m7] [v7| [vwz||{viz] [@7] [m7] [v7]
Frets 2SR 7R 08| | 282 7 Ol [ IN2E. B T v 9 (12
Chords A7 D7 G7
Forms |[W7] [v7] (vwe] [w]{|[v7] [w7] [v7]|[[v7] [vi7] [P ]
Frets 2 5 720010 | |3 T P 5 8
Exercise Using Forms I7 and V7
c7 F7 Bb7 Eb7 AST Db7 Gb7 Fe7
Frets: B ] 6 4 4 2 2 7
i.-]%ﬂ IIIII x _a _z 7 I AT A A I A S A A I A A A & & & a & £ i
B7 ET AT D7 G7 Cc7 F F
7 5 3 3 3 | 1 |
Exercise Using Forms lI7 and VII7
c7 F7 B>7 Eb7 AdT  AbT  DOT Ghr Fér
Frets: 5 3 I 1 6 6 4 4
‘;JV I A A I A A . A S . I A A A . I A S A . A S S A - it X &
BT E AT AT D7 G7 CcT F F
4 2 7 7 ] 5 5

F A

A
F

.
F A i A d—

Fd
i F




Etude One

Mel Bay
c7 E7 b7 gby AbT
Frets: I 3 3 1 |
v
Db7 Gb7 Fi7 B7 E7
%ﬂ’—/—f—f i i d— d—— d— d— d— d— d— d— d—" d— i d— d— d—
"y
AT D7 G7 C7 F F
% 2 3 3 | 1 1
& . :
Etude Two
Mel Bay
c7 F7 Bb7 Eb7 Ab7 Ab7
Frets: 5 6 & 4 4 6
'Y
Db7 Gb7 Fa7 B7 E7
6 4 7 7 5
0 .
% o _i’ — - 4 -_: o — J"r .(! 7 Y d— ol 7 " - - - - Y ci— i il
u | -
A7 AT D7 G7 c7 F F
5 7 7 4 5 5 5
e
Etude Three
c7 c7 F7 BbT BT Ab7 Mel Bay
Frets: 8 10 10 b ¥ 9
AW AP AT FF—F—F APt 7]
el
Db7 Go7 FE7 B7 E7?
-ﬁ 9 7 I 9 9
0]
AT D7 G7 c7v F F
10 10 § 8 5 5




10 Etude Four

Frets: 1 2 2 3 3 I ! 1

AT D7 G7 Cc7 F F7 8” D7
2 3 1 | 3 3 3
£y 7 i i i " B S S S i U S S S S W s S i B P A A A S S S S d W S S S S S S A
e
G7 c7 F7 gb 87 EP G7 c7
i l 3 3 3 3 3 I
= Y iy’ S S i F A S i rd y A i F A S A i F F F F F F 7 F F F F F F F 7
| oy W S S A 4 F A A S A A A A A F A S A 4 Z A S S A S S i F A S S .
5 =
E7 Bb7 Eb Eb7 Ab c7 FT Be7
3 3 3 1 I 1 3 3
{4‘;} .r’ .r’ }’ J" .r" 1’ I’ I’ I’ .r’ l’ .J" l’ 1’ _J" ;’ I’ 1’ 1’ ;’ _ll_.r’_":‘l S d— i — 2 d— -
e
EFT Ab AbT ob F7 B>7 Eb7 AST
| | | l 3 3 I I
% " S S T F Fr F F T FF F F F F FF F rFr r I A S S i
i S ——— — P S SR S A S SR A SR S S i s _F T S S S A S S 4
e
D Db7 G* Bb7 EF? Ab7 Db7 Gb
1 2 2 3 1 1 2
3
11?"‘“ B S S S S S - — & ‘-’_1:_7 :_J' : 4 S S S— S S S S S A S S S —
X
FE7 B DH7 Gi7 car Fi7  Fi7 B B7
4 4 - 4 2 2z el 4 4
ii AT /“' [- I A F A S S r T 7 7 F F F 7 F 75 F F 7 F T F A A S A
LT} A I R J— J— T S S S N S — A R A N SN A R A W — j—
e GE? cir F&?  FR? B7 E E7 A
4 4 2 2 4 4 4 2 2
I
3

llll_r_.rl:_f_!__,)’__l_;,(f.rrl}'fl!111

%I}I’I}l!!![!!!l!I!!I!I!lll!!!fll
L F F Oy T F X

BT ET AT D D7 G B7 E?
. 4 2 2 2 3 3 4 2
7 i s i o S S — ———" - — - Ir _;’_; i'_:r 7"7"_1"_, ‘r’_:'_.r’_rr sl i c? e '/ 'J'r 'Tf'+
[
AT D7 G G7 c E7 AT D7 G7 Cc

2
F A S S A S A S S 5 W S S SN RN SN SN S A B SN SN A AN AN AN DA SO A — oy
% A - r I —




Exercise Employing Forms

C CMar C7 F FMa? F7 8* BWMaT B Eb  EMar
8 8 8 5 5 6 & [ 6 3 3
% ’.f J"’ ’I ’I ; l’ ’l !.l" ’l !.i' a J'! !I ’J' ’l ’J ll ’I i ’l i ’l ’l lf J'l 7 ’J ’.!" .f’
¥ 1
Y
Eb7 A At AbT Db Dbmar DT Gh  Ghmar  Gb7
4 4 4 4 1 | 2 2 2 2
- e a4 W A 7 F F F i F F F F F & 7 F Fa F F F & T F F i . 7
el
Fi Fimar  FE7 & BMar B? E EMa7 E? A AMaT
p b 6 1 7 1 7 4 4 5 5 5
- . . . . T 7 5 . . . 5 i . o o 5 "l i . o .l F r . i . > i
Iﬁ} 7 v i & & T F & F & 7 & 7 & & . £ . 7 & & . F i & . & & i
v
AT D DMa7 D7 G GMmar GT C Cc
5 2 2 3 3 3 k) 1 I
i F A S N i F T T A S A ; T T F T F T I A S S :_i__%i‘__'r;.
{m & . . . i . & . a £ a & + . a & & J— L i o o o . el ¢ r t
e
Exercise Employing Forms |IIIMa’?| and | VIIMa’
F FMal F7 B> Bbma7 B Ed EbMar Eb AP AdMa7  APT
1 3 3 3 3 3 1 1 1 [ I i
ﬁj’ . . i . A A o i . i r r A r o & . r r o r > > r 4 4 A r 4
)] £ & " A A A : F _r F 7 & &£ F & £ & F & a & & & A A A A A A A
e)
FE‘."
D* Dbma7 DF7 G» Ghmar GP7 B BMa? B7 E EMaT E7 A AMaT
pAb 6 6 6 4 4 4 4 4 4 2 2 2 2
B A S A S A S A A S S S S A S A A S S S S A S A A A S A A A S A S A S A A
F i e A s e F A A e 4 @£ & &£ 5 L &£ &£ &L £ & F £ &£ &£ £ - . rd A £ &£ £ &
e
AT D Dmar D7 G GMmar G7 C Cwmar C7 F F
P 2 7 7 7 7 5 5 5 5 5 5 5
E 1’ J’I ‘_J""J" .rl.rl_rrjl .:I_;’ :’ 'J" :’ ‘-’—:’ t’ I’ ,-’ .r’ I’ I’ 1’ !’ I’ .r’ }’ Il I’ I, 1’ I’ I’ .r’:: ;"i
e
Etude Ten Mel Bay
C CMal C7 F Fwmar F7 B* BMa? BT EF EbMar  EMT
5 ] 3 s 5 1 3 1 3 3 3 I
%E—J—/—/—f- P P AT DT AT T T o i i e s e e e
el
. Fi7
AP Abmar  APT Db DbMar D7 Gb Ghmar G°7 B BMa? B7 E  EMal
Al 1 1 I 1 2 2 2 2 4 4 3 4 4
%ﬁx - .r’ .r’ .r" 1’ 1’ .r’ .r’ F :"' 1’ 1’ 1"' ..r" 1" 1’ 1’ 1’ .i'l 1" 1’ ll .d'" 1’ Il l‘r 1[ 4 _./"/_l’ .{’ I’ I’ ll ll
E7 A AMa7 AT D DMar D7 G GMa? G7 G c
2 2 2 2 2 2 3 3 3 3 ] [
& 5 1
-Lm _f:,f:_f‘:,,.r‘: J’_{i{i{i J:-f’ S _,r’ 7 i i i e i e’ ol i IJJ'ITJ: 'l'r-..fc-/ '}"" '{-}"/ _ ’_'/ "i 7‘1_'




The Major Sixth Chords

Symbol (6) = Major sixth

21

By lowering the seventh tone of the dominant 7th chord one fret, it becomes the sixth tone, thus forming the major
sixth chord.
ci7  chs
17 16 C7 C6 DY Db D7 D6 EMY Ebe E7T E6
® ® ® @ o ! I 2 2 3 3 4 4 5 5
o o m-é 7’ l’ I’ ’_f f! .f’ I’ I’ II II7’ .r'r ’l_’l'7l' I’_ .” Ir .r’ -
:"" T
(2] cbr  Ghs
© » X F7 F6 Fiir Fis G7 GB& A7 Abg A7  As
a6 6 7 7 8 3 9 9 010
[}
1117 I116 AT AB Bb7  Bbs B7 B8 c? C6
@ @ ® ® E 2 2 3 3 4 4 5 5
000 000 | Yo, o
cé7 c¥¢ D7 D6 EM EP6 E7T EE F?7 F6
p 6 6 7 7 8 9 9 010
\;JU
F7  Fhs
V7 V6 g7  Gbs G?7  G6 AT APE AT AG
® ® ® ® ” 2 1 3 2 4 3 5 1
$ {Iﬂ I’ I’ I’ J" l’ I’ I’ Il I’ I’ I’ I’ I’ I’ J" Il
é ) _
1) O X Db7 D%
(1) B B% BT B6 C7 Cs6 ci7 cds D7 De
a b 5 76 & 7 [ g o9
{ F A A A i F A A A W A A iz F F F W A S i
| F o W S A A A £ & F T £ & F & £ & F 5 £ & & T
- - L G*7  Gbs
VIl VI E’7 EM E7 ES6 FT F6 F¥7 F6 G7 Gs
® ® ® @ % 1 1 2 2 3 3 4 4 5 5
X D
© 1) © APT  AP6 AT AE B B B7T BE C7T Cé
" " 7 7 8 8 9 9 1o 10
_I'S l’ ~~ I’ Il I’ J" I’ o a .f’ - - Fd .l" I’ - . - - J’
)]
Top note is the 6th tone hence the chord is designated as form six, thus
Exercise Employing Forms |I6| and V6
o3 F6 B*6 Ebs AbG D% G*6 Fés
n 7 6 5 4 3 2 1 7
%’jhﬁ_ll_ll 7 i Iil’ Y A S S S B S S S S B S S S S S S S S W S S S S S S S S o
)
B6 E6 AS D6 Ge

Cé

D6

G6 Cé

nt’i 5 1 3 2 | 3 2 I, i
R O B v e o o o o s o e S Sl
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Exercise Employing Forms [1116| and |VIS

F6 BbE E%6 AbS D* Eﬁg B6
3 3 1 [

Cé

5

_/_/ F A S S S A AN S — S 8 S S S Sy S S A S S S S G S S Ay A A A
R S 0 O S S A 2 S S S S0 S S ST SN S S S S0 O ST ST ST S0 S S S S S ST S

E AG D& GB C6 DG GEB cB
SG 2 7 7 5 5 7 5 5
[y
Etude Eleven
Mel Bay
cé F8 Bbe Ebg A% Db6 Ghe Fés
[ 3 3 4 3 2 1 4
% .L'lid':l’ 1’ l’ 1’ .r' JI .r’ 1’ I’ 1' 1’ 1’ J’ .r’ 1'— .rL.r[ !If_ﬁ' = ﬁ‘r“/;f "Ir‘ '/-_/ _/ _f
o
B& EG AB D6 G6 C6 FB B%6 EbS
4 2 4 3 2 5 [ 5 4
% ’I ’I ’I ’I ’I ’I II I’ l’ ’I ’J' I’ ’I I’ ’I ’I ’I ’I ’I ’I I’ ’I ’I I’ ’I ’I ’I I} ’I ’I ’I ’I Il ’I r ’I
e F
Abs Dk G B6 ES A6 D6 G6 cé
6 6 7 6 5 7 7 % )
4 : :

Exercises — Major 7th to Major 6th

Forms |VMa7| and |V6

GMa? C6 Abvar A  AMa7 A6 Bwa7 B BMa7 B6 CMa7 C6 Obva7 DY Dma?7 D6
4 3 5 4 6 5 7 6 R 7 9 3 10 9

3 2
%I!f".r.rt(rr.rll:l(.r:flf}'—.ffiffl.f.ff]

_IIIIJIIIII_IJ IJJ?IU’_I’j’I III’I__I’?
3
Forms |ITIMa7| and [I116]

AMaT A6 BMa7 BbY6 Bma7T B6 CMa? C6 DbwMa7 DP6 DMa7 D6  EbMa7 EYS EMa7 E6 FMaT F6

2 2 3 3 e = 5 5 6 6 T T ] 8 9 9 10 10
; B e o A i e A e A S U S S S 2k I S A S A A ST S AR A A S o B A A

Forms [VIIMa?| and [VI6|
GbMa7 GPE

EMvaT EP6 EMa7 E6 FMaT FE FiMar FE6 GMa7 G6 AMaTAPE AMaT A6 Ba7BY Bma7 BS CMa7 CB
1 1 2 2 3 3 4 4 5 5 6 6 7T 7 8 KB 9% 4§ 10 10

- - _{";’ f:(_ J’g’f:f'_ J:[’J”l I’Ilf’l l’lllll I’l’!’! '_/_ff llllfll !’:’:’1 l; 1’ i'r_ i
)
Another Effective Sixth Form
Can be used at the discretion of the performer
. G
Sixth F6 F26 G6 AbG A6
® ® 1 2 k] 4 5




The Minor Sixth Chord

Symbol (m6) = minor sixth

This chord is made by lowering the 3rd of the major sixth chord one fret.

Dk Dbmé
I6 Im6 C6 Cms CH Ckm6 DE Dms EP6 EPmE E6 Emb
® ® ® ® 1 | 2 2 3 3 4 4 L3 5
0 F A SRR S F AR A S I AR AR A A IF A AR SR F A S A
-~ a & i I A A I A S I AR A e I AT S A
X GP6  Gbms
o [3) F6 FmB F#6 FimB G6 Gmé AP AbmE A6 AmS
;9 6 6 7 7 8 8 9 9 10 10
_@ l’ ¥ 4 r’ J” ” f’_f‘r J” I’ J" .J'I Il I’ I’ ” I’ l’l I’ Il J"
o
[116 I Im6 A6 AmE  BY6  BWME g6 BmB C6 Cmb
® ® ® ® 2 1 3 2 4 3 5 4
o
2) M (2 9 ) X Db Db .
Cks Ccémé DE Dm6 EP6 EMME EB EmS F6 Fmb
a6 5 7 6 8 7 9 % 10 9
Ijil > 4 A i & N A A e i i 4 o i a
l;:_l"}l £ & & & & & i I A S — B A — I A A A i
)]
5
Yo Vm® G m  G6 Gms A AbmS A6 AmE B BPmB
® ® ® ® A 1 1 2 2 3 3 4 4 5 s
0]
(2] 0 0 09_ Db6 Db
X B6 Bmé C6 Cmé CH Cfmé D6 Dms EY E'm6
Ao [ 7 7 8 8 [t 9 10 10
L“_J.\J
6 6 E* EMMB E6 EmB FE FmB F GE Gmé
® VI @ ® VIm ® E 1 1 2 2 3 3 4 4 5 5
1Y)
A AbmE A6 AmS B BMmE BE BmE C6 Cm
4] X ) 6 6 7 7 8 8 9 9 10 10
%‘1”"1’ Irft .(’ I'r I'r I’ I’ I’ 1’ 1’ 1’ 1’ 1’ 1’ ..r’ f'r I’_l’
Y]
Exercise — Major 6th to Minor 6th
Employing I'om'tsE] and
C6 Cmé F6 Fmb6 B B'mé Eb6 EPm6 AP AbmE Db6 Dm6 G Gkmé Fl6 Fime
7 7 6 6 5 5 4 4 3 3 ] 2 1 [ 7 7
% I’ I’ I’ J"’ Il I’ "’ J'l l’ II .f" I’ I’ I’ ” Jl I’ l’ l’ l’ I’ I’ J"’ l’ .f’ I’ J"’ I’ .fl I’ .f’ I’
e
B6 Bm6 E6 Em6 A6 Am6 D6 Dmé6 GB Gm6 CB Cmé  G6 C6
6 6 5 5 4 4 3 3 2 2 1 1 2 1




Mel Bay’s Best-Selling Study Books &
Method Supplements Products

Children’s Guitar Chord Book (98650) — book
Complete Book of Guitar Chords, Scales

& Arpeggios (94792) — book
Complete Book of Harmony, Theory

&Voicing (9s112) — book
Complete Guitar Scale Dictionary (94756) —

book & video
Deluxe Encydopedia of Guitar Chords (93283) — book
Easiest Guitar Chord Book (94413) — book
Easiest Guitar Theory Book (94674) — book
Encyclopedia of Scales, Modes and Melodic

Patterns (95736) — book
Essential Guitar Chords/Barre Chords (99096) — book
Finger Gymnastics/Warm-up, Flexibility, Speed

& Strength Studies (98751BCD) — book/CD set
First Chord Book for the 7-String Guitar (98220) — book
Guide to Capo, Transposing, & The Nashville

Numbering System (98413) — book

Guide to Guitar Chord Progressions (§7169) — book
Guitar Chords (93261) — book
Guitar Daily Practice Handbook (94135BCD) —
book/CD set
Guitar Scales in Tablature (94760) — book
Guitar Studies, Grade 1 (94051) — book
Guitar Technic (93225) — book
Guitar Technique Through Repertoire (98922) — book
Instant Guitar Chord Finder (Case-Size Edition)
(94824) — book
Kitharologus/ The Path to Virtuosity (95727) — book
Making the Changes (99069BCD) — book/CD set
Open Tuning Chord Book (98286) — book
Photo Barre Chord Book (97519) — book
Rhythm Guitar Chord System (93214) — book
Understanding Guitar Chords (96932) — book
You Can Teach Yourself® Guitar Chords (95120) — book
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